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“COLLINGWOOD RODDAM OF RODDAM” 


FRANCIS COTES 


Shown by the Ehrich Galleries in the exhibition of important paintings by old and modern masters from the collections of leading New York dealers, now 
current at the American Art Association-Anderson Galleries 


PRICE 25 CENTS 
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AN IMPORTANT FLORENTINE ALTARPIECE 
Ascribed to the Atelier of Sebastiano Mainardi 


Painted in tempera on panel 61 x 63 inches. Authentically dated 


OF P. JACKSON HIGGS 


t , . : ~ +» » New York 
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National Academy 
Opens Its Annual 
Spring Exhibit 


Improved Standards of Work 
But 
Characterize Current 
at the Academy 


No Modern Influences 


Show 


By Raueu FLINt 


The Spring Academy, with a double 


quota of prize moneys, is with us 


again, a certain harbinger of the 


vernal season and a sure solace to 


those who find the issues of 


contem 
porary art 
The 


able 


increasingly harrowing 


same general 
XIXth 


prevailing 


tenor of comfort 


century painting is the 
sentiment of this 106th 
gathering of the National Academy of 
Design, and the only thing that gives 
this year’s convention any particular 
that 
habitual occupants of wall space in the 
Vanderbilt 


better than usual canvases 


distinction is the fact certain 


Gallery have sent rather 
There is, 
unless memory is unduly fickle, in all 
the long course of several galleries 
of the Fine Arts Building, not a trace 
of the intriguing modernistic currents 
that are reconditioning the course of 
XXth century art. 


the jury all hold true to the form that 


The 350 passed by 


the Academy, except for that one brief 


experimental year, when it invited a 


group of modernists in, so rigidly ad 
heres to. Brightly blow the 
of the N. A. C. 
Arts Building in 


Street and 


banners 
from the facade of the 
West Fifty 
brightly shines 
the early spring sun along this most 
New 
York's major thoroughfares, but with 
shrouded in the 


somewhat religious hush of yesteryear 


Fine 
seventh 


personal and fascinating of all 


in all is dim and 


The contrast is a bit painful and 
makes going to the Academy's spring 
tourney rather a good deal of a task. 

In the Vanderbilt 
there are a number of canvases that 


large gallery, 


are really outstanding. Wayman 
Adams, whose pliant brushes have 
been allowed too great a leeway of 


late, is back on the top line 
very portrait of William 
paints spreading 
seascapes out at Carmel on the Pacific. 
This time the strokes have a _ belieyv 
able continuity, and this happy state 
of affairs probably argues a 
reformation on Mr. 


with a 
swagger 
Ritschel 


who those 


timely 
Adams’ part. 
Eugene Higgins is also at his best in 
“The here the 
dramatic power of the painting is suf- 
ficient to hold up the rather tenebrous 
color scheme. Oftentimes Mr. Higgins 
runs dangerously close to swamping 
his scenes with an excess of gloom, 
but here he has struck just the right 
balance between subject matter and 
treatment. Hobart Nichols’ large 
“Symphony in Gray” is another fine 
item, and Charles S. Chapman’s “Rest- 
ing Fawn” is the best of his series 
of woodland epics, carved out with an 
eye to sculpturesque pattern, and very 
rich in detail. Jerome Myers’ “Street 
Shrine” is one of his happiest studies 
of urchin life in Manhattan, and his 
little sidewalk elves make a dancing 
body that has a sort of ‘“Meister- 
singer” surge to it. William Ritschel’s 
“Seal Rookery” is not quite up to the 
high standard of seascaping that this 
West Coast painter has set for himself 
John E. Costigan’s “Early Morning” 
is a typical canvas, full of 


Coming Storm,” and 


bucolic 


(Continued on page 8) 
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“PORTRAIT OF A BOY IN A BI 


Purchased from Wildenstein & 


ROMNEY PORTRAIT 
GOES TO DALLAS 


An interesting portrait by Romney, 
painted before his “Italian period,” 
has been bought by a collector in Dal- 
las, Texas, from the Newhouse Gal- 
leries, Inc., New York City. It is a 
portrait of Elizabeth Sage about whom 
the well known Romney authority, 
Walter Roberts, has this to say: 

Elizabeth Sage was the “daughter 
of the Rev. John Whalley, D.D., Mas 
ter of Peterhouse, Cambridge, and 
Regius Professor of Divinity, by Mary, 
daughter of Francis Squire, Chancellor 
of Wells. Born in 1745, Elizabeth in 
1786 miarried isaac Sage, Esq., of the 
Hon. East India Company's Service. 

“This very desirable and interesting 
portrait by Romney,” Mr. Roberts con- 
tinues, “was painted about the time of 
her marriage and is therefore impor 
tant in the study of the development 
of Romney’s art. I should ascribe it 
as one of the artist's best 
portraits. It is 


engraved by 
Brown as 


frontispiece to the second 
volume of the ‘Journals and Correspon- 
dence of Thomas Sedgewick Whalley,’ 
her brother, 1863, and on the 
Romney is erroneously described as 
R. A. A year after Mrs. Sage’s death, 
her only daughter sat to Romney for 
a whole-length portrait, a commission 
from Dr. Whalley. Both portraits of 
mother and daughter are recorded in 
my ‘Catalogue Raisonne’ of Romney’s 
works, p. 138.” 


plate 
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. for the William Rockhill Nelson Trust 


Parsons Makes 
More Purchases 
For Kansas City 


Haroli Woodbury Parsons, art ad 
viser to the William Rockhill Nelson 
Trust of Kansas City, Missouri, an 
nounces the purchase of three notable 
paintings. “Christ and the Centurion” 
by Paolo Veronese, which came from 
the estate of the late Arthur Sulley of 
London and was bought from Scott & 
Fowles, Mr. Parsons declared to be 
the most important work of art as yet 
acquired for the collection under his 
direction. This large masterpiece is 
82%. inches long and 56% inches high, 
and depicts the centurion on his knees 
in the center of the canvas addressing 
the Christ in the midst of a group of 
disciples. 

A beautifully 
by Thomas 
“Repose,” 


organized landscape 
Gainsvorough, entitled 
was purchased from Thomas 
Agnew & Son. It also is 
measuring 58% by 48% 
presents two horses and three cows 
in a field against a typical Gains- 
borough sky, with fine old trees at the 
right throwing into relief the white 
coats of the horses and at the left 
somewhat inconscicuously near by, a 
farmhand asleep on the ground. 

The important “Portrait of a Boy 
in a Blue Jacket” by Jacques Louis 
David, which is herewith reproduced, 
was purchased from Wildenstein & 
Co, and measures 18 by 22 inches 


sizable, 
inches, and 


By DAVID 
by Harold Woodbury Parsons. 


SPRING SALONS TO 
OPEN ON APRIL 20 


Entries are being received for the 
Twelfth Annual Spring Salons of 
America which will open at the Ameri- 
can-Anderson Galleries on April 20th 
Yasuo Kuniyoshi, secretary of the 
organization, announces that the first 
three days brought over sixty new ex- 
hibitors’ names into the files and that 
indications point to a larger exhibition 
this year than ever before 

The Salons, 
twelve y 


since its foundation 
‘ars ago by Hamilton Easter 
Field, has consistently maintained the 
principles under which it was fos- 
tered. The chief aim of the organiza- 
tion is to provide an adequate show- 
ing for the work of each artist who 
desires it, as opposed to the methods 
used in an exhibition selected by a 
jury. In addition, the organization 
guarantees exhibitor proper 
hanging lighting for his 
work. 

Wood Gaylor is president of the 
organization and the other officers 
are Robert Laurent, Vice President; 
Stefan Hirsch, Recording Secretary; 
David Morrison, Treasurer, and Yasuo 
Kunivoshi, Corresponding 


each 
space and 


Secretary 


The directors are: Geodge Ault, Ther- 


esa Bernstein, Horace Brodzky, Emile 
Branchard, Irving Brokaw, Vincent 
Canade, John Carroll, John 


(C‘ontinued on page 4) 


| with three fine works by Davies 
Cunning, | 


Bliss Bequests 
To Enrich Many 
Leading Museums 


Museum of Modern Art Main 
Beneficiary in Will Which 
Also Remembers Other Small 


and Large Institutions. 


Perhaps the most important art 
week has been the 
announcement of the notable bequests 
of the late Lizzie P. Bliss, 


was filed for probate on 


news of the past 


whose will 
March 18 
Her large collection of modern French 
and American 


paintings, which have 
been left to various of our leading 


museums, includes a remarkable 
which are wit- 
nesses to the unusual progressiveness 
and surety of Miss Bliss’ taste 

The Modern Art, ol 


which she was one of the organizers 


group of canvases 


Museum of 


as well as the vice-president, was the 


largest single beneficiary under the 
terms of Miss Bliss’ will. The mag- 


nificent group of Cezannes left to 


this institution number 


twenty-one 
canvases, including the famous “Por 
trait of Madamé Cezanne,” “Self Por 


trait,” and “The Bather” as well as 


such well known works as the “Por- 
trait of M. Choquet,” “The Road,” a 
large still life and an early land- 
scape. 


In addition to the 
Museum of 


Cezannes, the 
Modern Art will also re 
ceive other important bequests, all in 
the field of French art. Of 
the now XIXth century 
landscape’ by 
paintings by Degas 

‘After the Bath” and “Race Course,” 
an oil by 


modern 
late 
there is a 


classic 
masters, 
Renoir, two 


Odilon Redon and two Gau 
“Head of a Tahitian” and “Hina 
Tefa Tu.” The works 


left to the museum are also notable 


guins, 


contemporary 


among them being three canvases by 
Derain, two paintings by 
" Still Life” and 
White” and an 


Picasso, 
Green “Woman in 
interior and 


by Matisse. 


“Girl in 
Green” 

Among the pastels, prints and litho- 
graphs also willed to this institution 
are a set of woodcuts by Gauguin, a 
black and white by Daumier, a pastel 
Bel- 
Redon, 
drawings from the old masters by De- 
gas and two 


by Toulouse - Lautrec, ‘““Madame 


fort en rose,” two pastels by 
Matisse lithographs. 


The Metropolitan Museum of Art is 


to receive three paintings by Arthur 
B. Davies, “Italian Hill Town,” “The 
Unicorns,” and “Adventure,” as well 


as two of his oil sketches and two of 
his water colors. Other bequests to 
this institution include three Byzantine 
works of art, a Chinese vase, and a 
beaten 
Greek 


silver camel and driver of 


workmanship. 
other 


Two important paintings by 


Davies, of whose works Miss Bliss had 


long been a collector, go to the Na- 
tional Gallery in London. The titles 


are “Sleep” and “Line of Mountains.” 
Philips Academy at Andover has been 
selected to receive “Spring Ecstacy” 
and four water colors by this same ar- 
tist, together with three water colors 


by Maurice 


The Gallery of Art in 
Washington, D. C. 


Prendergast. 
Corcoran 
is to be enriched 
“Hill 


(Continued on page 6) 











“PORTRAIT OF A DUTCH GENTLEMAN” 


This fine work, considered by both Dr. Bredius and Dr. Schmidt-Degener, as second only to Hal’s masterpiece in the 
Lichtenstein Gallery, is now in the collection of the Bachstitz Gallery. 


Portrait at the Bachstitz Galleries 


A Notable Hals 


The Bachstitz Galleries of New 
York and the Hague have added to 
their collection the important “Por 
trait of a Dutch Gentleman” by Frans 


Hals, which we reproduce in this issue 
Dr. Schmidt-Degener, General Director 
of the 
gave this picture the place of honor 
at the Dutch Exhibition held at the 
Royal Academy in London in 1929 
Both this expert and Dr. Bredius share 
the opinion that after the picture by 
Frans Hals in the Lichtenstein Gal 
lery, this is his finest portrait master- 
piece. 

The picture represents a man, prob 
ably in the middle fifties, of intelligent 
and benevolent appearance His ap 
parel would indicate that he was a 
member of the upper classes From 


Reichsmuseum, Amsterdam 


‘Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 










STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 





Catalogues sent upon request 


Georce A. McCoy, Manage 


(ARTA TE) 


ne 


Art Gallery and Work Shop 


| 400-402 North State St., Chicago, II 





under the large black hat a pair of 
intelligent eyes animate the rather 
thin face, while the slightly parted 


mouth, with its twisted mustache, give 
further indications of a sensitive and 
self-assured character By means of 
the strongly emphasized modeling of 
the individual features, the psycholo 
gical importance of the head is further 
heightened. 


A white lace collar affords, in its 
clear white, magnificent contrast to 
the warm flesh tones of the face. The 
other garments, which are black, are 
so painted that they stand out bril- 
liantly against the somewhat lighter 


background. In the lower part of the 
picture the hands appearing from be 
neath the mantle, and the _ gloves 
which they clasp, give another bright 
accent against the gleaming black. The 
marvelous deep, yet silvery black of 
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By FRANS HALS 


the garments and the mantle reveals 
a technical mastery which would indi 
cate that this portrait dates from Hals’ 
most mature period. Scholars of the 
past further confirm that this portrait 
belongs to the artist’s last and most 
accomplished period. The canvas was 
previously in the collections of Count 
Maurice Zamoyski of Warsaw and that 
of John McCormack of New York 

Numerous leading art experts have 
discussed and illustrated this canvas 
in their publications. It is reproduced 
in Bode’s work on Frans Hals, page 
171: in Hofstede de Groot's Catalogue 
Raisonne, Volume III, No. 320, and is 
characterized as “Last period, excel- 
lent preservation,” in the record of Dr. 
Bredius. Dr. W. R. Valentiner, in his 
Hals volume in the Klassiker der 
Kunst series, reproduces this portrait 
on page 240. 


DEmorTe 


TWENTY 


MODERN 


AMERICAN PICTURES 


Until April 11th 


réw-YORK 


H25GHST & 
78t% STREET 


PARISH 


27 RUG DE 
BERRI (VIII®) 
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Many Entries Now Being Made 
For the Spring Salons of America 


Continued om page 
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: . irene Weir, Isabel Whitney and Clag 
nan, Wood G Hart, Be ett Wilson 
im H tn Hart H l SLé i The Hamilton Easter Field Founda 
Hirsch, Bernard Kartiol, Yasuo Kur tion, a purchasing fund which selects 
voshi, Adelaide Lawson, Robert Lau i number of works each year from the 
rent Kennet H M el Gus Ma Salons ot America exhibitiol torm 
David Mort Ol Kiku Nakagawa ng its collection for ultimate donation 
Frank Osborn Agnes Pelton, Kath oa well known museum 





By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 








Amongst Our Stock 


A very quaint Half-Fluted Silver TANKARD with Fluted Cover 
Made in LONDON in the reign of “William and Mary,” A. D 
1693, by the maker whose Mark is registered as “D.” 
stands 634 inches high to the top of the knob 


A Pair of Fine Octagon-Foot Fluted Silver CANDLESTICKS 
Made in LONDON in the reign of “William III’ A. D. 1697. 
by “JOHN BARNARD” and standing 7!4 inches high 


These are typical pieces of “William and Mary” and give one a 
true idea of the type made at that time 


This ptece 


177 New Bond Street, 


Cables: Harlamsilv, Wesdo, London 


London, W. 1 
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SAN FRANCISCO Lloyd LaPage 
Rollins, Director of the California Pal- 
ice of the Legion of Honor in Lincoln 
Park. and of the M. H. de Young Me- 
morial Museum in Golden Gate Park, 
San Francisco, has just returned from 
a five weeks’ trip to New York City 
and other eastern points, where he 
had gone to arrange for exhibitions 
for these two municipal museums, 
and to attend to other business for 
the two institutions 

Rollins secured the services of two 
new museum experts for the Califor 
nia Palace of the Legion of Honor, 
both of whom will take up their new 
duties on April Ist One of the two, 
Thomas C. Howe, Jr., will be Assist 
ant Director of the Palace For the 
past four years he has been engaged 
in work at the Fogg Art Museum oft 
Harvard, whence Rollins also came 
to the Palace During this period 
Howe has spent much time abroad 
studying modern methods of museum 
management. 

The other new addition to the Pal 
ace staff is Miss Franziska Schacht, 
who will do docent and educational 
work at the museum. Miss Schacht is 
a graduate of Vassar College and did 
graduate work at Simmons College in 
Boston Following this she was for 
four years connected with the Vose 
Galleries, the most important fine arts 
dealer in Boston. From Vose she went 
to the Boston Museum of Fine Arts, 
where she did docent and educational 
work, and from this institution she 
comes to the Palace. 

Upon his return to San Francisco 
Director Rollins announced plans for 
a long series of events at both of the 
museums in his charge. A new addi- 
tion to the M. H. de Young Memorial 
Museum, comprising twenty-one gal- 
leries, was completed a tew weeks 
ago, but has not yet been put into use. 
Rollins purposes opening this unit on 


April 16th with an important exhibi- “FEMME AU COLLIER” 
tion. For this event one of the con- 





Until April 30th 
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By MODIGLIANI 


; ; deat pall Sold from the “Century of French Painting” exhibition in Knoedler’s Chicago K INBI 5 <6) ‘R 
tributors will be the Chicago Society ; E Y Pate . 

Gee ‘ ; : gallery to C. H. Worcester 
of Etchers, which will send out a very 


strong group of contemporary Ameri- | 

can and British prints. Among the| and the California Palace of the]graphs, and other media, that will (GALLERIES INC 
other graphic groups scheduled for) Legion of Honor a museum of paint-]| make the de Young Museum one of g 
April are lithographs by George Bid-| ing and sculpture. There will be con-| the most important of this type in the ESTABLISHED 1848 
dle and photographs by Margrethe | siderable reorganization and rear-| United States. The remainder of the 

Mather. rangement of the present de Young | museum will be devoted to decorative 
Museum collection in a way that will]arts. In time he plans to install a 
make the museum more valuable and | series of period rooms complete with 


convenient, both for the general pub-| furniture and decorative accessories 


that shall govern both of these insti-| lic and for the serious student of dec-| of various great epochs, which will ANCIEN I 
tutions hereafter. He says: orative and graphic arts.” vie with the collections of this sort 
“It is planned to make the M. H. de 


In connection with the graphic arts|on view at the present time in the 
Young Memorial Museum primarily | department Rollins intends to build | great museums of the East and of PAIN INGS 
one of decorative and graphic arts, | up a print collection of etchings, litho- | Europe. 


and 


OBJECIS 
OF ART 


PRIMITIVES 
Of All Schools 


In order to prevent duplication of 
effort the new director of the mu- 
seums has just announced the policy 


or ee 


12 EAST 54th STREE?T NEW YORK 





Five important part gilt silver 





Caskets made in Augsberg, in the first half of the Eighteenth Century 


long and 6% ins. wide 


Specimens from My Collection of Antique Foreign Silver LE { Say C Hy Mi A | fe 
SPECIAL TERMS TO THE TRADE 
Est.1s06 GALLERY 3 Est. i806 


RARE ENGLISH & CONTINENTAL P | ILLIPS HIGH CLASS OLD AND MODERN PAINTINGS 
SILVER, MINIATURES, ANTIQUE o ° 
JEWELS, FINE SNUFFBOXES 


113, NEW BOND ST., LONDON, W. 1, M U N i C H 
Cables: “Euclase, Wesdo, London 


Established 1870 


Large casket 5 in. high, 9 ins 


Maximilianstrasse 1. 











“CONCERT OF THE ANGELS” 


An important work included in the great Nemes auction sale to take place in Munich from June 16-19 


Lizzie Bliss Bequests to Enrich Many Museums 


to Hill,” “Frankincense,” “Blue Sun 
rise” and “The Great Mother.” 

Other institutions which will bene 
fit through Miss Bliss’ bequests are the 
Brooklyn Museum, the Newark Mu 
seum Association, International House, 
the Memorial Art Gallery of Roches- 
ter, the Rhode Island School of De 
sign in Providence, the Utica Public 
Library, the Children’s Museum of Art 
in Cleveland, the St. Paul Art Insti 
tute, the San Francisco Art Associa- 
tion and the Portland Art Association 

The testament, which was drawn up 





Ce & 
~ ~ ~_ a 
STABLISHE D OO 


(Continued from page 3) 


on August 30, 1930, specifies that this 
bequest to the Museum of Modern Art 
is to be delivered within three years 
of her death, but that the executors 
and trustees must be convinced that 
this institution is “sufficiently en 
dowed and is in the judgment of said 
trustees on a firm financial basis and 
in the hands of a competent board of 
trustees.” What is more, the Museum 
of Modern Art may not dispose of or 
sell any part of the bequest. If these 
terms cannot be met, the Metropoli- 
tan Museum of Art is to become the 


beneficiary of this group of pictures. | 
The two men appointed to adminis-|corporation and then to distribute the 


ter the trust are Robert G. McIntyre 


DD 


IN 1875 


WE ANNOUNCE THE REMOVAL 
OF OUR NEW YORK SHOP TO 


20 
EAST 


57 


(Between 5th and 


Madison Avenues) 


FREEMAN 


OF LONDON 
“The English Silversmiths” 
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of the Macbeth Galleries and David 
MacKenzie of the law firm of Masten & 
Nichols. The works of art belonging 
to Miss Bliss, the will states, are 
among the assets of the Paintings and 
Prints Corporation. If, at her death, 
all of this stock belongs to her estate, 
the trustees are to deliver the stock 
|to her brother, Cornelius N. Bliss, 
|chairman of the board of Bliss, Fabyan 
|& Co., and president of the N. Y. As- 
sociation for Improving the Condition 
of the Poor. The trustees are directed 
to hold the stock until, at: their dis- 
jcretion, they see fit to dissolve the 


works of art as indicated in the will 


ee 


Robert C. Vose 


(Established 1841) 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
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FOGG MUSEUM BUYS 
™“ Ty 4 | 4 y - 
CHINESE WORK 
The Fogg Art Museum of Can 
bridge, Mass., has recently purchased 
from the Louise E. Bettens Fund au 
ancient Chinese portrait of about th 
time of the Sung-Yuan dynasties I 
is a portrait of a woman by a woman 
Lady Su Hui” by Lady Huan To She 
An important new loan comprises 
thirty-eight drawings and water colors 
by Gabriel-Charles Gleyre. These have 
been lent by the Lowell Institute 


FAHIM KOUCHAK)! 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Viniatures & Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its I listory 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figure. 


FIVE EAST 57th ST. 
NEW YORK 


By EL. GRECO 


P.&D. COLNAGHI & CO. 


(Established 1760) 


DRAWINGS 
ETCHINGS 


DRAWINGS 
ETCHINGS 


By Appointment 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS. VALUERS, PUBLISHERS 


144-145-146, New Bond Street 


Cable Address, Colnaghi, 


LONDON, W. 1 


London 


ventleman’’ by Cornelis Janssens 
van Ceulen 
30) 25 inches 


PAINTINGS 


St. Louis 


11 EAST 57th STREET 484 N. KINGSHIGHWAY 
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WHISTLER : ROSS WINANS 
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ETCHINGS and DRY-POINTS by 
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ACADEMY 
OPEN 


SPRING 
SHOW NOW 


Continued ron page 


charm and earthy sentiment and hand 


somely designed, but I think that ii 


is time Mr. Costigan took further heed 


of his pigmentation and lightened it 
still more He has made _ certain 
strides of late in this direction, get 


ting rid of the 
that 


superabundance of 
used to make his canvass 
delicate 
that lhe 


paint 
despite the 
light 


rather topheavy 
effects of 


was able to obtain thereby He 


shimmering 
needs 


to match his enlarged sense of pat 


tern with a brushwork more in line 


with the times. The new Derain land 


scapes at the Marie Harriman Gal 
lery might serve him as guide. Roy 
Brown’s “In the Park” is the best 
thing I have seen from his hand in 
several seasons, and Charles Wood 
bury’s “North West Wind” is full of 
swishing wind and wave in his most 
approved style. Harry W Watrous 


elaborate still life is yet another of 
his superlative pieces of verismilitude 
but he still insists in pulling too many 
rabbits out of the hat by 


with 


piling his 


foregrounds superfluous bits of 


“REVEIL” 


shining ornament. Apparently he gets 


carried away with the joys of the pic- | 
torial 


chase and lets the pleasure of 


Genthe, John Noble, John Folinsbee, 
putting in those tempting high lights} Leon Kroll, Ernest Lawson, Glenn 
run away with him. Elsewhere in the| Newell, Chauncey F. Ryder, Bruce 


Vanderbilt Gallery you will come upon| Crane, etc., etc. 


te The other galleries have a less im 
such staunch Academicians as_ the posing lot of canvases to offer, but 
Carlsens—Emil and Dines—Maurice| pere and there are interesting items, 
Fromkes, Carl Wuermer, Lillian) such as Childe Hassam’s lovely pano 
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ramic “West Hills,” F. Tenney John- 
son's characteristically Western “When 
the Day Is Done,” Carl Woolsey’s 
“Houses of Earth,’’ Wood Woolsey’s 
“Penitentes,” Ernest L. Blumen 
schein’s “The Lake,” Walter Ufer'’s 
“The Southwest,” Gifford Beal's ‘Man 
with Lobster Pots,” Paul Trebilcock’s 





By ROBERT LAURENT 


Just acquired from the Valentine Gallery by the Whitney Museum 


“Sleeping Venus” (too anatomically 
complacent perhaps for complete suc 
cess) and Gertrude Fiske’s “The 
Major.” Also works by Luigi Lucioni 
(well skied for some reason or other), 
Jerry Farnsworth, Robert Brackman 
and Elizabeth Price help to lighten 
the gloom that usually hangs over the 


Saturday, March 28, 1931 


Academy Room 
the “morgue.” 

As usual, the sculpture is practical. 
ly negligible, tucked here and there 
into convenient corners and invariably 
overlooked. Leo Lentelli, Alice Mor 
van Wright, Eleanor M. Mellon, Bessie 
Potter Vonnoh. Beach, Mar. 
garet French and Oronzio 
Madarelli are among the exhibitors 
in this section, but something ought to 
be done about giving the sculptors a 
better break in forthcoming Acad 
emies. 


generally known ag 


Chester 
Cresson 


FRANKFURTER TO 
GIVE ART LECTURE 


On Sunday, 
Education 
from the 
charge of 


March 29, the 

Association will benefit 
proceeds of the admission 
fifty cents to the exhibition 


Public 


of old and modern masters now cur 
rent at the American-Anderson Gal- 
leries. In the afternoon a feature will 
be a formal discussion of outstand 


ing paintings in the exhibition by Mr 
Alfred M. Frankfurter, well known art 
authority and editor of The 
rian, 
The 
for the 


intiqua 


organization, 
improvement 


which is formed 
of publie school 


education in New York, has as its 
officers Miss Martha Lincoln Draper, 
president, Mrs. Schuyler Van Rens 


selaer, honorary vice-president, Wil 
liam B. Nichols, treasurer, and Mrs 
Thomas K. Schmuck, chairman of the 
executive committee. 

Patronesses for the day will be Mrs 
Samuel A. Lewisohn, chairman, Mrs. 
Charles S. Brown, Jr.,. Mrs. Richard 
S. Childs, Princess Sidamon Eristoff, 
Mrs. Franklin Lockwood, Mrs. Wil 
liam B. Olmsted, Jr.. Mrs. J. Culbert 
Palmer, Jr., Hon. Frances Perkins, 
Mrs. Miriam Sutro Price, Mrs. Thomas 
K. Schmuck, Mrs. Isaac Newton Selig 
man, Mrs. Joseph R. Swan and Mrs 
Royal Victor. 
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Landscape and 
Garden Art Now 
On Exhibition 


new country 


ith the Improve 
and the at 


ment in taste generally 


endant demand for beauty in ones 

irroundings, year by year at this 
season, one realizes that the landscape 
architect is more and more coming Into 
iis own This spring, the New York 


Chapte1 of the American Society ol 


Landscape Architect is holding its 
eighth annual exhibition in the two 
downstairs galleries of the Fifty-sixth 
Gallerie supplementing the photo 
graphs of work by members” with 
earden sculpture by many well known 
sculptors, thereby adding to the in 
terest and at the same time offering 
suggestions to visitors fortunate 
enough to own gardens and to be in 
the market for attractive garden ac 
cessories 

In addition to the views on. pri 
vate estates of landscaped = sylvan 
rlades, charming terraces, picturesque 
stone walks and walls, pools, bridges 


and wall fountains, there are this 
year a number of civic First 
of all, there is a model by Victor 
Frisch of the plan for developing the 
lower reservoir site in Central Park, 
which the under whose aus 
pices the exhibition is being held pre 
sented to the New York Commi 
of Parks The photographs of 
land, the new park at Rye, 
beautiful, depicting the 


projes ts 


society 


ssionel 

Play 
are notably 
work of ¢ ril 


more D. Clarke. Then, there is a 
photograph of the Washington Park 
Swimming Pool in Jersey ‘City, de 
signed by Frederic C. Hoth and at 


tractive outlooks of the business block 


from the Abbott Court Apartments In 
Radburn, N. J., where an interesting 
community is being developed and 


where the landscape gardening is 


planned by Marjorie Sewell Cautley. 
Other members of the society who 
contribute photographs of work re 
cently finished are Herbert M 


slanche, J. R. Brinley, A. F. 
hoff, Noel Chamberlin, 
fin, Thomas H 


Brincker 
Marion C. Cof 
Desmond, Annette Hoyt 
Flanders, Clarence Fowler, Robert 
Ludlow Fowler, Jr., Martha Brookes 
Hutcheson, Helen Swift Jones, Charles 
Wellford Leavitt and Son, Charles N 
Lowrie, Eleanor Roche, Richard Sche1 


merhorn, John Jacob Spoon, Ferrucio 


Vitale and Albert Geiffert, Jr., and 
Loutrel Briggs. 
In the garden pieces, the majority 


of which are to a surprising extent 
figures of children, the sculptors rep 
resented are: Oronzio Maldarelli, Be 


atrice Fenton, Rachel Hawkes, Mario 
Korbel, Albin Polasek, Edward Me 
Cartan, Walker Hancock, Paul Man 
ship, Wheeler Williams, Adolph Wein 
man, Roy Sheldon, Albert Stewart, 
Bryant Baker, Bessie Potter Vonnoh, 
Edith Barretto Parsons, Mabel Conk 
ling, Henry Hering, David Evans, 
Allan Clark, Edward Berge and Ar 
thur Lee 


Harvard Shows 
Work by Little 
Dutch Masters 
An exhibition of iawidiee by the 


Little Dutch Masters of the XVIIth 
century is being held at the Germani 


Museum of Harvard University until 
April 25. The works of these artists 
have been sadly neglected by Ameri 
can collectors, and as a= result, in 
spite of their great charm, they are 
seldom on view. These more than 
fifty drawings from public and_ priv 
ate collections all over the country 


therefore, being 
constitute a 
terest. 
Although Rembrandt is present in 
the form of five splendid drawings 
lent by the Foge Museum, the rest of 
the exhibition is devoted to his con 
temporaries. Landscape is offered in 
the drawings of Van Goyen, Ruisdael 
Van der Neer, Averkamp, Albert Cuyp 
Everdingen and William van de Velde 
Dutch portraiture is seen in the works 
of Lueas de Heer, Nicholas 
Abraham Hondius. The 
ers can be studied in the 
Adrian 


very 
display of 


representative 
uncommon it 


Maes, and 
genre paint 
sketches of 


and Isaac van Ostade, Jan 
Steen, Adrien van de Venne, Caspar 
Netcher and a dashing little sketch 


from the Morgan Library by Cornelius 
Dusart, which has all the 
breadth of a Goya. The 
are represented by Paul Potter and 
Hondecoeter, while still life is to be 
found in the sparkling studies of Jan 
van Huysum. 


and 
animaliers 


power 


“ELIZABETH SAGE” 
Sold by the Newhouse Galleries of New York to a prominent Dallas collector. 


PRIZES AWARDED 
IN NEW HAVEN 


The 
held 


in which fe 


Pain 


their 


were 
The 


awarded: te 


tion. 
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Downes 


coe 


thirtieth 


Mansfield 
Walter Goltz of Woodstock, 
prize ot 


Stevens ot 


t and Clay Cl 
annua 


uur hundred w 


submitted to the ju 


following p 
Thie 


prize 


» Anthony 


$100: to 


Hartford, 


ub rec 





ently 


1 exhibition 


orks of art 
ry of selec 
rizes were 
‘me of Bos- 


of $100; to 


and Clay Club prize of $100; to Arthur 


Meltzer oft 
necticut 


Nordhousen 
tion 





prize 
Lindsay N. 


Langhorn, Pa., 


of $50 Kl 
Sterling and 
received 


N. Y., the 
Edith Bris- 
the Paint 
the Con- 


iot O'Hara, 


A 


honorable 


Henry 
men 
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By GEORGE ROMNEY 


RARE SERVICE SET 
LENT TO CHICAGO 


When Napoleon 
ter Pauline with one of the most beau- 
tiful table 


the occasion of 


presented his sis- 


services ever designed on 
her wedding to Prince 
Borghese, he could not have dreamed 
that one day it would be found resting 


in a Chicago museum, suitably housed 


in dust-proof glass cases. However, 
when this remarkable silver gilt set, 
consisting of 1680 separate pieces, 


was offered for sale in Paris, Mrs. E. 
Rockefeller McCormick promptly pur- 
chased the entire set. It was designed 
under Napoleon’s orders, probably by 
Mercier, with the Borghese arms, and 
made by M. G. Biennais, the Imperial 
jeweler, in 1806. 
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EUROPEAN PORTRAIT 
PAINTERS 


Reinhardt Galleries 
the well 


look like, 


by any one of the expert band of Eur 


What 
should 


painted portrait 


when manoeuvred 


pean portraitists that the Reinhardt 
Galleries are presenting at the mo 
ment, is clearly set forth in works 
by Kees Van Dongen, Augustus John, 
Bernard Boutet de Monvel, Savels 


Sorine, Foujita and Sir William Orpen 


The portraits shown are all of Amer 
icans, and the thirty or more can 
vases on view show that the present 
generation is just as keen on having 
itself preserved for posterity as any 
other. Style is the keynote of the 
show, and while the three Orpens and 
the pair of Johns are pretty much 
cast in the conventional modes of 
XIXth century portraiture, the work 
of Foujita, Van Dongen, Boutet de 
Monvel and Sorine is highly stylized 
and independent of tradition. Sorine 
the Russian artist, is technically a 
last century man, and his over-elabo 
rated studies of fair women have to 


rely on their distinction of silhouette 


rather than on actual handling for 
their cachet. He invariably sets his 
sitters against a dead white ground, 
with a considerable hardness of edge, 


a method of procedure that is very 


taxing on both the artist and the sit 


ter. However, his group is handsome 


to look at, if a bit old-fashioned in 
feeling and execution. 

The big Van Dongen portrait olf 
Miss Jeanette MacKelvie is a very 


swagger affair and hangs together re 
markably well. Van Dongen certainly 
knows what he is about when it comes 
to portraiture of this sort, and this 
special example of his pictorial prow- 
ess should encourage others to follow 
in the somewhat courageous footsteps 
of “Miss MacKelvie.” Fifty or a hun- 
dred years from now, a Van Dongen 
should look pretty elegant against the 
family panelings. The de Monvel 
group is delicately seen and expertly 
rendered cool, chaste, aristocratic 
performances that are thoroughly mod 
ern yet closely following the original 
de Monvel tradition of the last cen- 
tury. The Orpens and Johns will ap- 
peal to those of conventional tastes, 
although it appears to be something 
of a gamble as to what one may ex 


pect from John’s rather roving brush. | 


Page Hon. Alvan T. Fuller, whose por 
trait is here and who opened his 
Beacon Street house to John and 
easel not so long ago with question- 
able results! 

Foujita is perhaps the bright 
ticular star of the Reinhardt show, 
and his portraiture, while veering at 
times toward delicate caricature, is a 


jand Trumble. 


his | 


par- | 


beginning with the 


the past and advancing by 
studied leaps to the present day 
with Hopfer heading off the 
then bringing in Canaletto 
wind-up had me « 
stumped.’ And if 
that kind show 
me) unknowns of 
XVIIth and XVIIIth centuries, and all 
excellent print-makers and worthy of 
an extended study and acquaintance 
Nearly eighty items fou 
this interesting display, while 
there are a number of well known ex 
amples by such staunch portfolio 
favorites as Goya, Callot, Claude 
Fragonard, the Tiepolos (Battista and 
Domenico), Piranesi and Canaletto, 
will find twice as many more 
are comparatively unknown, 


men ol 
Various 
But 
list and 
Tor 
onsider 


accepted 


the 
abl y 
just 
manner oft 


XVIth, 


proved to be 


with all 


ol 


(to the 


selected 
and 


are 


you who 

As Dorothy Keppel points out in the 
foreword to the field of 
engravings and etchings offers a most 
accessible pictorial record for the his 
torian, and the present exhibition 


the catalog, 


might well be called “From the Middle | 


Ages to Modern Life.” 
seems strange to think that these 
of paper have, many of them, 
come down to us from the days when 
the Duke of Alva spread terror in the 
Lowlands, the Medici feasted in 
Charles V grew tired of his empire or 
the Great Armada went to pieces on 
the rocks of Ireland.” There is not 
adequate space in a review of this 
nature to dwell upon the individual 
treasures in such an exhibition as this, 


She writes, “It 


scraps 


but the student of the graphic arts will | 
}of an 


find it to be one of the really impor 
tant print exhibitions of the year. 


EARLY AMERICAN 
MINIATURES 


Ehrich Galleries 


The Ehrich Galleries have just placed 
on view a most delightful exhibition of 
early American 
works by 


miniatures, including 


such notables as 


Copley, 


. : | 
Frothingham, Inman Malbone, Charles | ; 
|vret de St. Memin, who took his pro- 
jiiles with mathematial accuracy, using 


Willson Peale, Gilbert Stuart, Sully 


The showing is further 


enhanced by an _ excellent catalog, 


£Ziving a 


Italy, | 
|depictions of Washington that of Wil- 


| works 


; 3;ome 
|that even the XVIIIth century had its 


wealth of interesting informa 


tion concerning both great and smal] 
practitioners of this art It is scarcely 
possible within the scope of this re 


view to do full justice to the wea!th ot 


material, both historical and artistic. 
embodied in this group of some sixty 
miniatures But one striking fact de 
serves particular emphasis——in con 


trast with the highly finished contem 
porary work in this medium our early 
American predecessors display a strik 
ing sincerity. Save foi 
rative young lady whose 
white charms might well 
torian bonbon box, the little 
Ovals in the two cases at Ehrich’s 
veal the same search for psychological 
verities as distinguished the 
portraits of the period 


one very deco 
pink 


adorn a 


Vie 


Ranging almost 
tLWo cases ot 


at random ove) 
miniatures one notes Sul 
ly’s dignified portrayal of Robert Mac 
kay, Canadian jurist; a charming pai) 
of ringletted girls by Peale, a portrait 
of his niece by Malbone (who 
his early death at thirty became Amer 
ica’s foremost miniaturist), a tiny pai 
by Copley, hardly more than an inch 
in diameter, and a portrait of the well 
known clergyman, Stephen Dodd, 
founder of the Connecticut Theological 
Institution, by Stuart. Among several 


liam Bone after the Lansdowne 
trait is particularly notable. 

A more human but less purely aes- 
thetic pleasure afforded by the 
of many of the lesser masters 
For example, we have from the brush 
unknown miniaturist a vigorous 
portrayal of “Peter Porcupine,” a Brit- 
ish journalist, who wrote a series of 
pamphlets in Philadelphia in which 
the French revolutionists and their 


por- 


1S 


|sympathizers were severely criticized. 


Contrasting with several artists such 
is Steingruble, Binsse and Unger, who 


are known by but a single work, we 
have an entire quartet of miniature 
rroducing Peales Anna, Charles, 
James and Raphael, represented by 
fourteen works. And to show 


sticklers for scientific accuracy, there 
S an example of the conscientious 
work of Charles Balthasar Julien Fe- 


a machine he invented, called a Panto- 
graph! 








very showy and engaging accomplish- | | 


ment. He says just enough and lets 
his marvelously sinuous and expres- 


sive line carry the burden of his song 
without relying on the frills and pad- 


ding that most portraitists fall back | 


on. A number of notables have sat 
to him, including the Grand Duchess 


Marie of Russia, the Lunts, Miss Adele 


Astaire and Miss Marjorie Oelrichs 
Foujita will give madame the ultra- 
fashionable silhouette. In _ fact, 
verges on a perhaps too. drastic 
anatomical suppression at times, leav- 
ing his sitters looking rather plucked 
But for style and chic, I suggest 


Foujita to the questing sitter who is 
conventional 
modes of portraiture and wants some- 
thing bright and happy for the family 


rather fed up with the 


to remember him or her by. 


HOPFER TO CANALETTO 


Keppel Gallery 


The title of David Keppel’s latest 
print show gives you a clue to its con- 
tents, if you are at all in the know 
about print-makers. Had it read 
“Canaletto to Hopfer” I should have 
gone expecting a regulation up-the- 
scale show such as the print dealers 
love to assemble from their holdings, 


he 





i: 
| 
ba 





and | 


iv ory | 
re- | 


full-sized | 


the | 


before | 
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THE KING-COIT SCHOOL (a variety of squared-off sections that |time instinct with knowledge of tree) WILLIAM MEYEROWITZ | DECORATIVE GARDEN 
| the work of a mind strangely at torm Demuth is also at his best ir ACCESS( IRTES 
‘ es te ar-o time whe knight two flower pieces and a tudy of rich . : : d A4EL A Jn 
N Art Cirel way } a  far-on ~ = r ' tit ae a His “P a 1 take it Barbizon Plaza Galleries 
swew sar 4ireie were ol ind ladies bravely peautlilu ed piums is oppies ] ake J ; , 3 - 
Another treats of a fabulous animal] an earlier performance, done in a tight Arden Studio 
with Apocalyptic figuration, and there ¢ technique and lacking in those lus William Meyerowitz's paintings W 
One of the real wonders of the eu is a delightful Midsummer Night's yu concentrated passage of color make an especially handsome display Carrying on their long established ymie 
son is the work of the children who sort of affair with little winged things at Demut a made famou rhe in the finely proportioned galleries of | flair for the unusual in decoration nt 
‘ : T he King it hool i art Taal. y , t< a? rs) T } mbe ~ re ast n Lis at ] > : nhs 
make up the King- , an a cuttling about in delica quadrill Hart numbers a “= acy, BU! the farbizon Plaza, where each can-| Mrs. Rogerson and Mrs. Meigs of the nan 
establishment for youngsters ranging | just go, if you have any mind for such |moresque manner, setting forth tropi : : é, ae - hat 
from five to fourteen years of age J things. and see if the King-Coit crowd cal scenes with gusto and acumen. The Vas Nas ample pace to communicate Arden Studio have brought together a } mate 
B. Neumann, who is sponsoring th isn’t the exhibition of the month. With | two Dickinso1 are well up to his aver its messages of line and color Al- collection of garden furniture, sculp 4 pe 
remarkable exhibition of imaginative | their artistic faculties stimulated by | age, and the Sheelers, Walkowitzs and though a few of the pure landscape ture and frescoes based on Mayan, show 
——e gece me that aig agi parallel courses in theatricals, these  Zorachs are all typical performance subjects still pay rather definite hom- Spanish-Colonial and Indian designs, — 
age of the artists represente in this y yr makgt s of j e ] . - greth 
iene ~s tlagaie ect pe i md leven , pong = ia ae nate . age to Cezanne, in the still lifes and and the main gallery of their Park the \ 
se > S F gS ¢ ele f seem o have the worl } 1e hollov > ’ sy , e 
years, and when one has got into the) of their diminutive hands The EMMANUEL ROMANO heads Meyerowitz has brought his per-| Avenue establishment has taken on i veal 
proper mood to understand and accept puzzle is apparently how to retain the p | Galtest sonal idiom to mature expression. We an interesting and wholly unfamiliar some 
the pictorial fancies that these un-| grasp. But so far, so very good enthouse Galleries especially liked the finely balanced | look. This is one of the first attempts that 
trammeled young geniuses have till life N i al ; ; alka teas ; valu: 
: . f( S yf sti lite NO ) ere tf ’ t f ) tne 1e! , Ss é al 
achieved under the skillful and sympa “SEVEN M ASTERS OF 4 young artist of Italian birth and rm I I re l¢ 0 ipply 1¢ ‘ nen ol raditiona He 
thetic training of Miss King and Miss aint Bg so 7 ‘Ol OR” training. Emmanuel Romano. is the | familiar ingredients of fruit, open American art forms to modern decora i natu 
Coit, there is a treat in store that is WATER C ittraction at the top-lofty Penthouse | pook, gloves and white pitcher are tion, and it is an acknowledged fact sent. 
not to be duplicated in any other ex - . Galleries. He has been working here | woven into a harmony which is both that we should derive as much in = 
hibition of the season. Not only have Phe Downtown Gallery or a couple of years and has cast in on ke . ; ; i i fin 
: : ‘ é ; sensuous and intellectual. Also nota- | spiration from our own primitive art 
the best of these designs the charming lis lot with this new-world country . : suit 
naiveté that comes from the un Grouped under the imposing head. | of ours This is his first one-man | Dle are the several paintings of Mary, as from that of other countries. Eu evit: 
shackled inventive powers of the very ine of “Seven Masters of Water Color.” | Show and he puts forth serious claims ranging trom a subtly decorative pink genie Shonnard has worked out a set is m 
young, but they also have a richness |.” ‘ ona a to consideration as a designer of and green arrangement of the linear of furniture in gray pine with color in tl 
of form and pattern that is tar beyond mere. Coalpert Ras gat toe _ a enorce power and imagination His figure | &race = the head Reggie the Ehrich relief decorations taken from Indian colo: 
anything I have ever seen in children’s | sroup of works by Marin, Demuth,| work has a largeness of form and in-| Cohn collection. This modernistic Ma-| ceremonial pottery. Bekos, of New men 
work, except perhaps some of the|Hart, Sheeler, Walkowitz, Dickinson | ventiveness that argues well for him | donna model, with her exquisite oval | yexico, has sent in a green bench in tl 
most phenomenal of the landscapes by | and Zorach at her Downtown Gallery, | in the career that lies ahead of him face, genre ae: forth special felici- | and table in the Spanish-Colonial man he r 
Mexican children. T ap t th list. | im the land of his adoption John | ties of line and color. ner. Olive Rush has contributed two the 
> } " rise e 3 P . ’ . . P » » P P : 
Coming to the Neumann display yee oe oe *| Erskine, who writes a foreword to the Habitues of Gloucester will view | studies for frescoes, being interpreta bine 
straight from the Spring Academy | 4d there are four Marins and as many | catalogue, refers to his vast creative. with particular zest a busy composition | tions of the sand paintings of the with 
where one is surfeited by rows and | Demuths, enough to make any show of | energy and this quality is apparent in| entitled “Humoresque” where a host | Indians. Central American lava sculp- solic 
rows of too-premeditated and academi-| water colors a success, sight unseen. his work. These drawings range about | of amusing caricatures are tucked | ture has supplied the inspiration for acce 
cally literal art, I found a freshness tt is a cause for gratification that Marin considerably and show a general sym away neatly for the benefit of the ini- | a set of animal shaped bird baths, and rhe 
and joy in these tales of childhood |. : ae nae pathy toward mankind in general, no|tiate. In the adjoining gallery are| there are bronze animals by Miss thin 
that carried me up and out of the |'S Setting to be seen here and there! matter what the state or condition.| hung an_ interesting group of Mr. Shonnard for garden ornament. Fred- ness 
realm of dull sophistication into that | more end more, for hitherto it has been| The drawing that stays by me with) Meyerowitz’s prints, a field in which | erick A. Williams is seen in two dec- Mar 
land of enchantment which is the | almost impossible to glimpse him out- thc most insistence is one called “The he has long been an outstanding prac-| orative birds and a water-spout mask up 
habitation of all true artists. In par side the precincts of An American Butcher. but there is something in. titioner In addition to the well taken from — Aztec designs. Miss and 
ticular, I would cite a sort of Chagall- | ,, yee eink A nearly all of them to recommend| known etchings chosen during the | Wheelwright’s rugs, woven by the 
like improvisation, all tender fancy |P!ace. He ts really too important @/ them to the attention of the most) past three years for the Fifty Prints | American Indians under her direction, — 
and winged invention, as one of the | ™an to keep within any set limits, and | critical. From his Madonnas to his | of the Year group, there are delicate | are fine and colorful additions to this 
high lights of the exhibition, also aj|his work should have a wider circula- | circus pieces, Mr. Romano strikes the | scenes in Central Park, the beautiful | unique display. Curtains and textiles 
richly detailed pattern in medieval|tion among artists as well as collec-| proper note and gives the required | “Norway Pine,” and some charming in keeping with the general tone ot 
mood with a most gayly caparisoned |tors. One of his finest tree studies is tempo. He is lively, both in*technique | Gloucester subjects, all exhibiting the | the exhibition are also to be seen. as 
horse and rider. Then, too, there is aj|in this Halpert group, a superbly cryp-| and in emotional content, and will artist's mastery in the black and} well as any number of small and in- 
sort of subdued Gothic pattern, with | tic bit of design that is, at the same| bear watching. white medium. teresting accessories of native origin. 
| 
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NICOLAI CIKOVSKY 
Daniel Gallery 


While Nicolai Cikovsky is no hew 
ymer to the Daniel Gallery, the pres 
nt exhibition there is his first 
man show and is the first opportunity 
hat the public has been given to esti 
mate his pictorial with any 
pecial degree of He has 
shown a canvas or various 
group shows 
gether at 


one 


powers 
finality 
two at the 
that Mr. Daniel gets to 
the beginning and the end of 
the various art seasons these past four 
vears, but he forth now with 
some fifteen oils and water colors 
that proclaim him a genuine find and a 
valuable addition to the Daniel group 
He is thoroughly conversant with 
nature and the various stages of repre 
sentation that required of a well 
equipped painter, but he also possesses 


comes 


are 


i fine fanev in twisting facts about to 
suit the decorative urge that is in- 
evitably present in his painting. He 


is more spurtive, more daring perhaps 
in the liberties he takes in his water 
coloring, more ingenious in the treat 
ment of texture and tempo, but even 
in the larger and more ponderous oils 
he rings some remarkable changes on 
the eternal still life theme. He 
bines various bric-a-brac of the studio 
with genuine feeling for intricate and 
solid pattern, and he knows how to 
accent and when to stop elaborating. 
The large canvas of “Pigeons” is some- 


thing of a tour de force, having a rich- 


ness of texture that goes back to 
Manet and Chardin and yet is keyed 
up in the modern way, both in style 


and color. 


com- 


ANDREW DASBURG 


Rehn Galleries 


In line With the increasing gaielts 


painting world comes Andrew 


Dasburg's exhibition of oils and wa 
ter colors at the Rehn Galleries, the 
first New York show that he has held 
in some four years His style has 


loosened up considerably, and he has 


been investigating several new styles 
and varieties of brushwork to his 
great advantage We see Mr. Das 
burg putting on his paint in great 
square strokes, and keeping it up 


throughout whole canvases with great 
success—most particularly is his ‘“‘Red 
Earth Walk,” a fine technical accom 
plishment. His studies of fruits have 
a new originality, which is something 


of a triumph at a time when pears 
and apples have been literally done 
to death. Two of his fruit pieces are 
utterly distinguished and cast in a 
new mold that should yield Mr. Das 
burg rich profit. His water colors 
have a large similarity to the recent 
Western works of John Marin, and 
here again Mr. Dasburg is unques- 
tionably on the trail of a new style 


that will take on its 
ty in time. A rather Cezannish study 
of rocks and very exciting 
number, and all in all this painter is 
to be congratulated on the fresh and 
intriguing quality of his present-day 
manner of painting. The subjects are 
mostly of the popular New Mexico ter- 
rain. 


own individuali 


trees is a 
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“COLORADO RANCH" 


Included in the current exhibition at the National Academy. 


TCHELITCHEW, BERMAN, 
LEONIDE, BERARD 


Balzac Galleries 


A group of four 


painters from 
Paris, representing the latest trend in 
School of the 


Balzac Ber 


Paris fashions, is at 


Galleries. Tchelitchew, 


man, 


13 
A sort of hush seems to cover the 
performances of these artists, a sort 
of nebulous indeterminateness seems 
to emanate from this new zone of the 


moderns 


Tchelitchew is 
make his 


perhaps the first to 
upon the newcomer to 
this group, and his red and gray color 
schemes assume a ready importance 
after a first inspection. He paints 
large red apples against gray ground 
with special feeling, and his “Three 
Pages” is appealing in its very gray- 
ness and shadowy development of 
forms. “The Family of the Composer 
Markievitch” is an odd bit of 
realistic 


mark 


sur- 


invention, and Mr. Techlit- 
chew seems to have a passion for 
painting plaster hands His large 
“Hammock” is a really lovely piece 


of soft tonality, with reds and oranges 
playing into the prevailing grays. 
Berman 


has an architectural slant 
and knows how to accent his facades 
and rooftrees with special force and 


invention. He likes deep night effects 
and also leans toward cold and snowy 
schemes of color. His “Shepherds” 
and “Thunderstorm” are typical 
pieces from his hand. Bérard is a svm- 


By ERNEST LAWSON 


bologist, I should say, and his four 
: : anels of the seasons i > sez 
Leonide and Bérard are the men _ ses rganes ; é Neth seated 
’ s : figures rather macabre in tone and 
in question and they seem to fall into type, are curiously like some of the 


line 


treatment or 
glance, 
somber 


vases 


with 


sessing 


each other, although pos-| early Picasso wraiths. Leonide has a 


no particular similarity in| fine sense of pattern which is at its 
subject matter. At first, D®St Perhaps in his small “Fisher 
; woman with Net. 
the galleries look unduly , — , 

scant. kis ania If these canvases are indication of 

and sedate. te various can-)| what the younger men in Paris are 

are all very low in key and) up to, it argues a right-about face 
painted without any special regard for| from the Matisse-Braque-Picasso for- 


brisk angling or 


sharp color contrast.) mulae. 








‘Mrs. Arbuthnot” by John Hop 
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andling, unpacking and delivery 
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Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today 
Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one from the 
world-famous Avenue, 
the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year 


dc Or 
Fifth 


and equipped for 


We make a specialty of Estate 
Sales and make liberal cash ad 
vances on the property of Pn 
vate Individuals. 
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RALPH M. CHAIT 


\ 

600 MADISON AVE., N. Y. : 
| 

: 

, 


at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
hang Hsi period, 
1662-1722 


Height 18 inches 
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THE BLISS BEQUEST 


New 
an 
the 
are 
Her 
many years of constant devotion to the 


The 
York 
other 


art annals of the city of 
still 
chapter in which 
Miss Bliss 


brought to a shining conclusion. 


are emblazoned with 
splendid 


activities of Lizzie 


fine arts and her fine flair for patron 
age and collecting are now, unhappily, 
documentary 
of the 
the 


inseparately 


matter of 
the 
Collection, 


closed and a 


record. As in case Have 
meyer name of 
Mary linked 
in the story of its formation, so in the 
the Bliss will the 


effect of Arthur B. Davies’s long artis 


where 
Cassatt is 
ease of Collection 
tic association and valuable advice be 
duly recorded. 

The publication of the terms of the 
Bliss will, most im- 


which leaves the 


portant of her magnificent holdings 
to the more or less newly created 
Museum of Modern Art under certain | 
definite restrictions, has brought a 


general satisfaction throughout those 
quarters of the town where the feeling 
of dissatisfaction the 
the Metropolitan 
of Art in accepting the issues of con- 


over laggardly 


policies of Museum 


temporary art has been = steadily 
mounting. The Bliss will stipulates 
that the Museum of Modern Art ac- 


quire within the space of three years’ 


time a legal] status as an actively func 


tioning museum of art, else all the 
priceless Cezannes and other works 


will automatically revert to the Metro 
politan Museum. 
that 
stitution of 


But it is unthinkable 
this fine and upstanding new in 
art, which has created 
the 


should 


such a fine position for itself in 


two short years of its career, 


not immediately 


ground 


become a rallying 
the 


being 


for those who cherish 


progressive tradition that is 


quietly but sturdily developed in those 


cosy quarters on the twelfth floor ot 
the Heckscher Building, and that they 
should not see that instant steps be 


“MADONNA AND CHILD WITH 


1 superb work included in the great Nemes auction sale to take place 


taken endowment for 
With the 
paintings as the nucleus of its collec- 
the Modern Art 
the opportunity of making art history 
for New York of the utmost im- 
portance. The fact that the Metropoli- 
Museum 
the 


favor of a policy of 


to secure proper 


a permanent home Bliss 


tion, Museum of has 


tan steadily chooses’ to 


ignore issues of modern art in 


watchful waiting 
the 
art 


should give an extra incentive to 
friends of the new 
in securing the and 
the Miss 
Lizzie Bliss’s wishes, as expressed in 
her will. A art 
lovers, arisen here in the last two dec- 


ades, 


movements in 
necessary Ways 
means for consummation of 


new generation of 


can hardly be represented by 
the ultra-conservative members of the 
Metropolitan’s governing body, who 
affiliated 
XIXth century traditions. And so THe 
Arr News the call 
to rally round the Museum of Modern 
Art 


form 


are more properly with 


hastens to issue 


and help to give it 
The 
call to arms. 


substantia] 


Bliss bequest is a clarion 


ART APPRECIATION 


AND THE CHILD 


Among the many present day move- 


ments to foster art appreciation in 


work of Mr. 
Children’s Art 


the fine 
the 


children 


Carrington at Cen- 


Fitzroy 





ANGELS” 


ter of University Settlement are espe- 


cially noteworthy, because they are 
based upon a deep understanding ot 
the essential problems involved. Hav 
ing founded in Boston a smilar gal 
lery where the children in the sur 
rounding congested neighborhood fee] 
at home and come and go at will and 
having in that city met with an even 
greater success than had been antici- 


pated, Mr. Carrington less than a year 
ago started the same experiment in 
New York—with the same _. over- 
whelmingly gratifying response on the 
part of the The works of 
art exhibited are of the highest order. 


children. 


The young visitors notice what inter- 
ests them and if so moved ask ques- 
tions of the person in charge. Classes 


in art have been organized spontane 
the the first 
months having been exhibited last fall 
On had pre- 


dicted that children of the city streets 


ously, work done during 


the part of some it been 


would show their notorious 


vandalism, 
whereas it turns out that they consider 
the Art 


have appointed an 


Center their own building and 


informal police to 


protect it. 


Recently in writing a report of the 
work Mr. Carrington states that the 
attendance will be 50,000 when the 
first year will be completed. Further- 
more, he feels the time has come to 
house the Children’s Art Center in its 


own separate building It is already 


what he terms “an essential need.” 


It is the child’s faculty of wonder at 


By FILIPPO LIPPI 


in Munich from June 16-19 


the unfolding beauty of the world that 
modern education devitalizes, says Mr. 
Carrington in an interesting article in 
the March Institute Bulletin. 

“What are we going to do about it? 
Let alone teach who have the 
divine fire? That is equivalent to say- 
ing art should be left out of the public 
schools. Precisely—and a more fitting 
home and environment provided for it. 
Above all, should ‘teaching’ be done 
away with? How can one teach that 
which he does not apprehend? Let the 
child, unhampered by the instructive 
and intrusive adult, come directly into 
contact with works of art—and let the 
work of art deliver its own message. 
What will that message be? Different 
to each beholder. Was it not for this 
the creative artist’s familiar daemon 
urged him to record his vision? <A 
work of art not mean one thing 

but many. How then can the dulled 
perception of the adult interpret, by 
limiting, its message to the child? 

‘The child naturally adopts the 
cratic method 
parting ot 


> 


those 


does 


So 
im 
question- 


the acquisition or 
Wisdom through 
ing about matters which already are 
of interest to it The teacher’s meth 
id, perforce, must be the compulsory 
feeding of the child with information 


concerning objects in which it mav 
have no interest whatsoever. It is not 
difficult to decide which is the more 
reasonable method to pursue 


‘Let us therefore consider children 
primarily as children, not good or bad, 
but as lovable—-lovable for their sweet 
ness, love-worthy in proportion to their 
needs or deficiencies—and try to make 
for them the world a better and more 
beautiful place in which to live. 

“This is what the Children’s Art 
Center of University Settlement aims 
to do and is doing.” 
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OBITUARIES 


MRS. E. G. RADEKE 


Mrs. Ella G. Radeke in 1928 at the 
golden jubilee of the Rhode Island 
School of Design Vas characterized 
as e leader of the tate n all mat 
ters of art and beauty Her associa 
tion with that institution began in 
1889 when she became a trustee n 
Which capacity she served until 1913 
When she was elected president, a 
post which she held till her death at 
her home in Providence on March 17 
at the age of 75 

Mrs. Radeke was also a member of 
the advisory council of Pembroke Co] 
lege, which is the college for women 
connected with Brown University 


she belonged to 


the 


Formerly Rhode 
Edu- 


} 
aiso a 


the 


Island Society for Collegiate 


Women, 


cation of and was 


member of the board of directors of 
the National Federation of Arts, and 
one of the founders of the Rhode 


the 
Collegiate 


Island Chapter of American Asso- 


ciation of Alumni, 

The Island 
was founded by Mrs 
and has been built up in large 
the Mrs. Radeke’s 
family. It the death of 
parents that she made a careful study 
of the 


Rhode School of Design 


Radeke’s mother 
part by 
benefactions of 


was upon her 


educational and exhibition 


needs of the school and henceforth 


with her brothers, Senator Jesse H. 
Metcalf and Stephen O. Metcalf, be- 
came one of its foremost patrons, her 
loans and gifts of pictures, early 


American furniture and a wide variety 


of objets dart continuing throughout 


her life. The culminating recognition 
of her work in supporting and devel 
oping the institution came in 1926 


Radeke Museum was 
dedicated, the gift of the two brothers, 
just mentioned. 

Mrs. Radeke 
Ga., in 1855, the eldest 
Jesse and Helen Adelia (Rowe) Met- 
calf, her father at that time being a 
cotton grower and in 1860 going into 
the manutacture of woolens. She re- 
ceived her early education in Provi- 
dence and graduated from Vassar in 
1876. In 1880, she married Dr. Gustav 
Radeke, a physician of German birth 
and education, who died in 1592. 

The tribute at her death from the 
institution, which for so many years 
of her life had been her chief interest, 
reads in part: 

“In the school she was ever jealous 


when the Ella G 


Augusta, 
daughter otf 


was born in 


of its welfare, seeking to bring every 
advantage to student and_ teacher 
alike. In the museum itself we have 


a monument to her connoisseurship 
and flair. One cannot visit any of the 
galleries and note the labels without 


marvelling at her catholicity of taste 


and her appreciation of art in what- 
ever medium or from whatever coun- 
try. And she spent lavishly in days 


when other funds were not available, 
to make sure that objects of the best 
quality might always be in the collec- 
tion. In brief, many of the textiles, 
Greek and Roman objects, paintings 
and drawings bear her name as 
donor.” 
Her keen school, it 
her ad- 


interest in the 
is said, was unaffected by 
vanced age. Clear-headed in her ap 
praisal of artistic values, she took a 
personal interest in every work of art 
obtained for the museum. 

During the present winter she had 
even been, aS was her custom, a regu 
lar attendant at lectures at the school. 


She is survived not only by her 
two brothers, but her sister, Mrs. Wil- 
liam C. Baker of California. 


ADOLFO WILDT 


Adolfo Wildt, Italian sculptor, died 
yn March 12 in Milan, according to an 
Associated Press dispatch to the New 
York Times, 

Wildt has been called a stylist and 
a virtuoso. He was first classed 
realist, later as a symbolist. In_ his 
sculpture he had a _ predilection for 
great variety in materials—marbles, 
onyx, bronze, Elisabeth Luther Cary 
wrote of him: 


as a 


“His greatest lack seems to be in 
energy. His cold facility glides over 
surfaces that reveal nothing of the 


significance they cover.” 
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LONDON LETTER 


by Louise Gordon-Stables 





The pleasantest event of the week 
in the London art world has been the 
announcement that Mr. Alec Martin, 
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tinction of style. The curious cross- 
hatching of the drawings gives them a 
conspicuous felicity and some of the 
sketches and genre pieces reveal a nice 
sense of humor, achieved by a very 
personal technique of line and mass. 
The paintings are not invariably pleas 
ant in color, though it must be ad- 
mitted that Bayes’ treatment of shad- 


ws Is invariably masterly. 
nd so long a prominent figure at Chris- se « 
“sc has 76 = ‘ oY i t > Tere 
red tie’s, has now become i partner in the In spite of the numerous exhibitions 
at- firm. His romantic rise from the hum of French art, organized in London, 
ia blest of beginnings to this important we still remain blissfully ignorant of 
in position, has been due to far more the work of many a French artist who 
has attained fame, and possibly for- 
re *k : pecorde hat » € Ss 7 
in than mere luck. It is recorded tha tune. A case in point is é 
» J ase it is that of the 
313 Mr. Martin had such a keen desire to late Roger de la Fresnaye, a show of 
a familiarize himself with the master- whose paintings and drawings now 
at pieces of the continental galleries that occupies the Reid-Lefévre Galleries in 
17 he willingly undertook whatsoever un- King Street. We find that his hame 
‘ . ao iol hi Wes recalls no memories and yet here is a 
congenial jobs might come his way, man of parts, with a distinct style and 
of in order to maintain himself in for- personality of his own, and decidedly 
mm eign capitals. of finer quality than many of his coun- 
nen Such enthusiasm is bound in the trymen with whom we are more fa- 
bri ii: teal: a miliar. His reaction to various modern 
site — tine ite eward. ; “eer 
ity. long run to bring 1 si n oid phases of artistic development has 
ode brought to Mr. Martin, in the first in- been kept in hand by his well-defined 
‘du- stance, a knowledge of old masters sense of composition. His landscapes 
» a that enabled him to solve the multi- are 02 snared well a up, and 
’ . : : everywhere there is evidence of a 
i ‘oble attributi that, Mite aye 
ot tudinous problems of ittribution that nice sensibility to color. 
and in the case of auction rooms such as aie a 
ode Christie’s, arise hourly to vex the . 
; One of the most charming of the 
sc ars ») ane » patience ' cata- : : hea 
SS0- cholarship an J the | nee oS oon Dutch flower-pieces of the XVIIth cen- 
logzuers. Later it brought him a num- tury that appeared at the exhibition at 
sign ber of interesting friendships among the Tooth Galleries in January has 
her the most stimulating personalities in been ~eoragcaer by “ agg see ee 
; ; is by a painter little wn i is 
by the world of art. It brought him elec- abi B a — Socks Bc pal age 
ke’s tion to the National Arts Collections remarkable for its delicacy and fidelity 
her 4 Fund, in which capacity his unceasing to nature. It is said that it was only 
udy energy and resource have redounded recently that the canvas was “picked 
: . : + ¢ N 2WCAS 2 § 7 € few 
Ate! greatly to the prosperity of the Fund. ( ip” in a Newcastle shop for a few 
& ; : “| pounds, obviously by someone who 
orth Finally, it has now gained him the 4) appreciated quality in painting. 
H. signal distinction of becoming a part- BI ae ta 
SUE SA hag a 
ss ner at Christie’s, the forerunner, no 
be » atill : by It is so long since there has been 
her doubt, of sti more enterprises and 2 t really interesting auction sale, it is 
arly developments. It is characteristic of pleasant to be able to record that April 
‘iety Alec Martin that he can touch nothing 1 will see at Sotheby’s the important 
nout without effecting some improvement. pa aniang ed a SS aa as 
; ; ; famous diarist, Samue epys. is 
tion It will be RLOTORTNE to note in what said that the whole collection will first 
»vel- directions his influence will now make be offered in its entirety, but in the 
1926 itself felt in King Street. event of its failing to reach the reserve 
was a: set upon it, that it will be dispersed 
1ers, lot by lot. 
4b larais Wehihiti oo o . 

« rhe Persian Exhibition has now The famous Paston letters are to be 
usta. | closed its doors, having achieved at- sold on the same day. There are in 
r of tendances that are well in advance of all 155 of them and they date from 
Met those of the Dutch Exhibition at Bur- eel Magy — pay A oe pag 
g ies lington House and almost double those marvelous picture of the ) 

into of the Flemish. I understand that de- period, concerning as they do person- 
e Te- signers of textiles and ceramics in ages of the highest rank and standing, 
rovi- ei Bi aa ik, , Pa ES such as Warwick, the Kingmaker, Sir 

j particular have taken full advantage tohn Fastolf and John Howaré. Duke 
ir in of the occasion, some of them working . " bernng 7S es eee 
stay there daily. Towards the end of the 1 HOFEOIE. 
birth show the organizers had the happy ; 

. Fe sae jaee . : s = - x rr . .| Y oT a | 

‘a idea of issuing invitations to any indi NEW ‘TREASURES 
1 the viduals who might still survive to tell 
years of their visit to the great Exhibition 


FOUND AT POMPEII 


rest, of 1851 in Hyde Park. A surprisingly 
large number (about seven hundred 





alous in all) communicated with the Com- POMPEII.— During the works of ex- 
very mittee, and about half that number cavation at House No. 4 in the Via 
cher actually made their appearance. Not dell’-Abbondanza at Pompeii the dis- 
have the least interesting feature of this covery has been made of a new treas- 
rship occasion was the collection of pur- ure. In one part of the house, adja- 
yt the chases from the 1851 exhibition, which cent to the peristylium, there was 
thout some of the octogenarians produced, found a wooden box, naturally partial- 
taste objects that have since lapsed from nine . seca a eee :. ee Saeseninn tae cade = ly destroyed by the lapse of time. In 
what- J fashion, returned to it and now be- ONE OF A SET OF THREE GOTHIC VELVET CHASUBLES and about the box were found objects 
coun- come “antiques.” Perhaps the most Originally from the church in Utrecht, the embroideries of these magnificent specimens were certainly designed by - oki ane ort ae » to leht 
days remarkable thing in connection with a painter of the great Haarlem School, circa 1500. Included in the great Nemes dispersal to take - sey “ ee een pe “et 
lable, these veterans was the large propor- place in Munich from June 16-19. sOMC magnificent gold re ots, pore 
> best tion of distinguished people in their ___ |pairs of earrings of the same metal, 
‘ollec- number. Not a few have made them- == as well as rings, chains, brooches, gold 
xtiles, | selves prominent members of the | ship of the Directors of the Louvre, recently bought, on the advice of the | “Old Battersea Bridge,’ and “The and silver coins, partly of the Repub- 
ntings Army, the educational world the | who will come to London to superin- | President and Council of the Royal Green Dress,” both of which were |lican and partly ot the Imperial epoch, 
le as Church and Parliament. Active inter-| tend matters. Academy, oils by Protessor Henry lately included in the memorial exhi- | a complete dinner set for four persons, 
ests doubtless kept them strong. Those who still believe in following | Tonks and the late Walter Greaves, | bition at the Goupil. glasses, cups and saucers, aman — 
ool, it Incidentally I hear that the Exhibi-| an academic lead in buying work by | together with a water-color by Henry At this gallery Walter Bayes is now dishes. spoons of various sizes, silver 
or ad- tion of French Art next year is in all| modern men will no doubt wish to Rushbury. The two paintings by holding an exhibition of paintings and | mirrors and scent bottles, the whole of 
er ap probability to be under the sponsor-! note that the Chantrey Bequest has |Greaves were the very Whistlerian | drawings which display an unusual dis- | great value. 
ook a 
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GEORGES ANNENKOFF 


Becker Gallery 


Still another overseas painter come 
to Manhattan for critical estimation 
this time a Russian, Georges Annen 
koff, and one of the foremost of h 
race now working in Paris He ha 
held many exhibitions in Paris, but 
this showing at the Becker Gallery Is 


the first intimation that New York 
has received of his special qualifica 
tions as a decorative and individual 
ly minded painte! He is like no one 
else that I can recall, and does quite 
extraordinary things with his mag 
netic brushwork that seems to stream 
out of nowhere to assume sudden and 
fascinating forms and then to vanish 
again as swiftly One canvas that | 
particularly recall is a flashing vision 


of a violin on a large expanse of gray 
ground and the painter has man 
aged to concentrate a sharply dé 
scending mass of fiery strokes at the 


point where he wishes to have his 
fiddle appear. It is all quite magical 
and the way that he keeps huge can 


vases alive with his flurries of strokes 
and sequences of colors is very cleve! 
painting He is best in his still-life 
paintings and his name should find a 
ready echo wherever his work is 
shown 


HENRY STRATER 


Montross Gallery 


A young American painter, Henry 
Strater, who has figured in various 
Whitney Club exhibitions, is at the 
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Interior 
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RARE GOLD COLLAR 


IRISH, IST CENTURY A. 


This interesting specimen, typical of the early Celtic period, has recently 
been acquired by Harmon © Co., Ltd., of London. 


with 
him 


Montross Gallery 
that show 


a series ol 
vases an 
able constructor of compelling 

pieces as well as landscapes. In 


can 
enthusiastic 
student of people and things and an 
hgure 


has given full proof of his expert 
derstanding of the intricacies of fle 
painting in the way he has han 
the various parts of this complex « 
vas Among his portraits, the h 


it would be difficult to say in which) of Ernest Hemingway is perhaps 
department of painting Mr. Strater most notable. He has a fresh, Am 
most excels. His large “The Sisters can way of seeing the outdoors 
G,” a freely brushed in study of the} his various landscapes all bear 


nude, is bound to be the most 


talked 
of picture in the show, and Mr. Strate 


ness to a genuine pictorial underst; 
ing 


). 


un 
sh 
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‘ali 
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LIBERTI, FABER, 
DIRK AND FOY 


Brownell-Lambertson Galleries 


Four contemporary American paint 
e! " on view at the modernisti 
decorated Brownell - Lambe 1 
(ralier! vith work at 1 rovp and 
colortu oa degre Na ilile 1) t 
shows some interes r and vel 
ter colors that argue considerable ! 
azination in the treatment of nat iral 
forms Arthur Faber sends a group 
of fruit studie and outdoo) cen 
Hans Foy also paints fruits effectivel) 
and Jean Libert is modernistica 
inclined and also possessed of a «ae 
cided decorative inventivens lt 
difficult to arrive at any particular 
imation of the work of these new 
comers to the galle world without 
a further and more extended survey 
f their work, but it is ate to state 
tha they all -belonge to the modern 
tradition and that they <now theil 


stull as the saying goes 


WIENER GRAPHIK CLUB 


Argent Galleries 


rhe Wiener Graphik Club is a grou, 
o€f women artists in Vienna, an as 
sortment of whose etchings and wate? 
olors the Argent Galleries is exhibit 
ing throughout March -and_ selling 
‘like hotcakes,”’ too, it is said, so low 
ire the prices asked by these artists 
from the capitol of Austria, where 
post-war money-tightness still prevails 
Hedwig Eibuschitz is by far the most 


prolific, taking up half the wall space 
one would Furthermore, vir 
tually all of the large sheets are hers 


sas 


views of picturesque old buildings, 
the “Old Vienese Coffeehaus” and 
“Rheingate, Rothenbourg,”’ et and 
some of her work is colored, the view 


of a bridge 
ticularly 


over a stream 
attractive \l 


being par 
Fugelhubet 


7, HAYMARKET, LONDON, S. W. 1 


Studios: 53, Shorts Gardens, Drury Lane, London, W. C. 2 


Oil Paintings and Water Colour Drawings 


by old and modern Masters, including 


COROT, FRANCKEN, CARACCI. LELY, SHAYER and ROWLANDSON 


Needlework 


Embroideries 


Member of Antique & Decorative Arts League 


Exhibitions by 


JOHN 
WHORF 


and 


LOUIS 
KRONBERG 


March 30th to April 11th 
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if work, a street ene under sn 
ind a wharf vibrant with humanity 
before a boat gets under way, two f 
the best things in the show Kla 
Epstein’s work is excessively fine and 


delicate in technique, requiring sm 


plates Johanna Freund Kampmal 
Gabriele M Michalkowski and ty 
thers who sign themselves respe 


Vaskel and 
exhibitors 


tively Van Hahn are the 
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BRITISH FIRM 
ACQUIRES RARE 
“GOLD COLLAR” 


One of the earliest Irish pieces of 
the goldsmith’s art has come into the 
possession of Harmon & Co., Ltd., of 
London, an extremely rare gold collai 
in almost perfect condition. On sub 
mitting the work to the British Mu- 
seum for an opinion, the firm was in 
formed that it was made during the 
first century A.D As may be seen 


from the illustration, the 
of the early Celtic 


work is typi 
period and more 
found 


cal 
similat 
mentioned in Charles Jackson's 
‘Illustrated History of English Plate 
rhe almost pure gold and 
weighs ounces, measuring 7% 
diamete) 


VENICE REGAINS 
ART TREASURES 


A number of old masters, including 
works by Tintoretto, Ricci, and Ridol- 
fo, which were removed from churches 
and art galleries at Belluno during the 
war, are now on exhibition in Venice, 
having been returned by the Austrians, 
says the British United Press 

The Austrians removed these _ pic 
tures during their occupation the 
western part of Venetia, and they were 
returned under the treaty be 
tween Austria and Italy 


or jess pieces are to De 


Si 
collar is ot 


nehes in 
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A GOTHIC SUIT OF ARMOR 


Included in the collection of arms and armor of the late Sir Henry Farnham 
Burke, to be sold at Christie’s on May § 


A. P. Laurie Again Discusses 
Various Phases of Art Forgery 


Mr. A. P. Laurie of Edinburgh, who 
in the fall gave one of the many in 
teresting addresses on the modern 
faking of old masters before the Con 
gress Of museum experts meeting -at 
Rome, and whose X-ray experiments 
are proving various supposed Rem 
brandts to be the work of his pupils, 
recently sent the following letter to 


the London Times: 


Sir:—The recent discussion of tne 
authenticity of certain Italian pictures 
seems a suitable opportunity fo 
Warning collectors of some of the 
methods employed in producing fo 
geries of early Italian works of art 

For this purpose an old picture, with 
worm-eaten panel, is preferred. Such 
are readily obtainable in Italy, and 
either from advanced decay or the 
inferiority of the painting, are of no 
commercial value. A large panel can 
be cut up and different portions used 
I remember, for example, an American 
professor telling me of how the thigh 
of “the Christ” in a Crucifixion had 
been used as the basis for the portrait 
of a lady by a few dexterous touches 
and the painting in of the rest of the 
picture. A careful study of a particu 
lar artist is necessary, and a search 
among drawings and unfinished 
sketches, to get a suitable subject for 
the picture. On this foundation a suc 
cesstul forgery can be built by a skil 
ful painter. 





aa 
er 


ITALIAN, CIRCA 1440 


Still better, a panel with some rem 
nants and traces of an original picture 
can be used. My American professor 
has some remarkable photographs ol 
the different stages of development of 
such a picture as it passed from dealer 
to dealer from the faint outline on the 
original panel 

A very interesting example came 
under my notice the other day. The 
panel seemed to be old, and the gesso 
had a most convincing crackle; but 
examination under the microscope re 
vealed the paint passing continuously 
down into the valleys of the crackle, 
and consequently, the paint was later 
than the crackle, and either the forger 
had taken an old panel and cleaned off 
the paint and then repainted, or had 
sufficient skill to lay on a gesso which 
would crackle of itself in drying, and 
had then painted on it 

So far the evidence of forgery was 
very convincing, but on examination 
in ultra-violet light the picture was 
found to be covered with repairs, 
which seemed at first irreconcilable 
with its being a modern forgery 
When the painter of the picture was 
ultimately found, he stated quite 
frankly that he had painted the pic 


ture on an old panel, developing it 
from a study of an unfinished sketch 
by the artist he was imitating; and 
then, after it was finished, had dam- 
aged the surface and put in repairs 
to give the final proof of antiquity. 
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The late Mrs Henry O. Have! 
meyer's gift of paintings and other art 
objects to the Metropolitan Museum 
of Art, described by the museum as 
“one of the most magnificent gifts ol 
art ever made to a museum by a single 
individual,” was appraised on March 
23 by Deputy State Tax Commissioner! 
Stephenson at $3,489,461, reports the 
New York Times Her son, Horace 
under the terms of the will, gave 
objects worth $311,711 including 
probably the world’s most noted print, 
Rembrandt's “Christ Healing the 
Sick,” worth $20,000 

Mrs. Havemeyer, whose estate in 
cluded nine noted Rembrandt paint 
ings, gave six of them, including “The 
Gilder,” appraised at $275,000, to the 
museum and retained “The Treasurer,” 
worth $225,000; “Portrait of a Man,” 
$200,000, and “Portrait of Himself 
worth $50,000. 

The museum declined gifts worth 
$87,500, including the Veronese oils, 
“Woman in White,” $25,000, and 
“Woman Seated,” $15,000 

When asked why the museum had 
declined to accept some of the works 
of art bequeathed to it, Robert W. de 
Forest, president of the museum, said: 

“Among the large number of objects 
of art bequeathed to the museum by 


museum did not need. It would have 
been unjust to the family to take them. 
The matter was arranged by the 
museum to the entire satisfaction of 
her son, Horace Havemeyer.”’ 


Franz Hals’ painting, “Portrait of a 
Man in a Black Hat and Cape” at 
$40,000, but the value was reduced 
later to $3,000 on the ground that it 
was only of the school of Hals. 

Paintings of portraits and other sub- 
jects left to the Metropolitan Museum 
of Art in the will were appraised at 
the following figures: 


Rembrandt. 
“The Gilder” sae $275,000 
“Old Woman" , - 200,000 
“Nicolas von Beerensteyn”’ 200,000 
“Volkera von Beerensteyn" 200,000 
“An Admiral” +s 200,000 
“His Wife; With Pearls’’.. 200,000 

El Greco. 

“Cardinal Nino de Heuvera” $150,000 
Landscape, “‘Paysage de Toledo 100,000 
de Hoogh. 

“Interieur”’ . pias $ 40,040 
Hals. 

“Scriverius”’ : $ 75,000 
“Wife of Scriverius"” 75.000 
Goya. 

“Las Majas al Balcon'’ $150,000 

His Cousin, “Donna Narcisa Ba 
randa de Goicoechea”’ ; 15,000 
“City on a Rock” ; : : : $5,000 
School of Goya; “Princesse de la 
sales W643 P ae 5.000 
Rubens. 


“St. Cecilia, With Two Cherubs”.$ 50,000 
“Wladislas Sigismund, King of 
Poland” . * Am 2 cons 20,000 
Lippo Lippi. 
“Madonna and Child, With Two 


Dt c6dcaviebbikie thes ae $ 40,000 
Bronzino. 
CL CIPI occ cede seees ...-$ 50,000 
van der Goes. 
eeerast GE G MOM’... «000606. $ 15,000 
Del Sarto. 
Attributed: “‘Madonna, Child and 
RES ON ieee ie Oa ere ae ne $ 7,au0 
Corot. 
“L’Incendie de Sodome’’.... ...$ 30,000 
‘“‘Nymphe au Bord de la Mer’... 10,000 
Interior, “Mother, Nurse and 
Child” = a ere TOO 
Poussin. 
Companion landscapes, ‘Orpheus 
and Eurydice’ and “Orpheus 
Asking the Way to Hades". $ 10,000 
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La Belle lrilandaise 
“Old Woman in a Lace Cap 
Mime. Brayer, Polish Exile 
Le Suisse,” friend of artist 
Basket of Blossoms 
Landscape Source de la Loit 
Fruit piece 
‘La Baigneuse 
Degas. 
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» 000 5 +) =) 
fas worth 32 

“ooo | Yapanese arm 


7.000 | $3,316, thirty-six 


000) Barye waterc 
12,000 
ooo 


15.000 | $18,500 and se 


Ih 


useum found 
gifts in the 


1eyer included 


Havemeyer Art Bequest to the Metropolitan Museum 
Of Art Appraised at More Than Three Million Dollars 


$5,000 a 
an ques 
pane 

S¢ i 

i 

r 

rT 
100 
Th 


will 


ap 
un 


valued 


following 


» 000 


Th 
7. Du 


museum by 


pastels and 


ize sculptures 


1,400: a 
s and 


twenty 


drawings, 


De 


collection of 


ors worth 


veral screens, 


armor 
Rembrandt 


worth 
prints, 
$1,650, a 
collection of peach-bloom vases worth 


The fol- 


Hes 16,000 | ijowing were among the gifts of paint 


Cassatt. ings, prints and pastels: 
Mother and Daughter $ 0,000 
Mother and Son’ 000 4 ; Cezanne. 
Forest of Fontainebleau 1H ,000 
” .,,, Monet. De Lyon. 
“The W hite Glacons $ 20,000 Portrait of a Lady S000 
Two flower pieces, “Chrysanthe Rembrandt. 
mums and Sun Flowers 10,000 ) «Christ Healing the Sick’’ (print) 20,000 
The Hay Stacks” 10,000 Jan Six" (print) ; 000 
The Poplars” 15.000 c 
“La Grenouilliers =~ 6,000 Girl K shins orot. _— 
Pond Lillies and Bridge > O00 pr opett ns yo 
‘The Green Waves » 00 Be --4, ver RC 9 
Rosa Bonheur 00 
Manet. Italienne » Ot 
Christ aux Anges + ov, 000 Bacchante ee 7.000 
Jeune Homme en Costume de Casrinia 
Majo’ to 000 . : , « . 
‘Torero Saluant” .. 5,000 rome Girl Arranging Hair eae 
Mile. V. en Costume de Espada’ 25,000 pastel) *- i 
En Bateau 15.000 Two Young Women and Child 
Copy Delacroix's “Barque of a a : retires OA gre 
Dante and Vergil”’ 2,000 TRATES See a. Sera. : 7 
‘George Moore” j pita Be 2 an —s i " 
K loore _ Portrait of Vincente de Lopez 4,000 
LIST OF PASTELS. Daumier. 
coe ‘Third-Class Carriage 15,000 
The values placed on the pastels left Degas. 
to the museum in the will were: The Ballet of ‘Robert le 
Diable’’’ . : ‘ 7.500 
' Degas. a “Altis the Flutist’ 5,000 
Danseuse a la Barre $$ jo 00 Mile Marie I.’ 1500 
iy + ag eg i 29,000 Russian Dance’ (pastel) S000 
pres e fain 20 000 "1" : + P : PEL CHS “iy : 
Woman With a Sowei’’ 35 000 The museum also received from Mr. 
‘La Modiste”’ ; »7.000 | Havemeyer a French stucco statue 
“La Lecon du Foyer 10,000 | valued at $7,500. 
“Portrait of a Woman >4+- The objects retained in the Have- 
Femme S'assevante 20.000 ¢ : : : 
meyer estate included the following: 
Cassatt. R 
‘Mother and Child’’. z 1000) a embrandt. ns 
‘The Treasurer aie $225,000 
> . Manet. *Yortrait of Himself’ 50,000 
Portrait of a Woman 


MARBLES AND OTHER OBJECTS. 


| 
s 4,000 “p 
I 


ortrait of a Man 
ze Paysage aux Trois 


Arbres” 


200,000 


(etching) ’ » 500 
Marble and allied objects were: Portrait of John Lutma (etching) $500 
Nino de Fiesole, “Madonna and ‘Christ Preaching” (etching) 1,500 
Child” ' P . $, 22,000 Corot. 
Nino de Fiesole, “Madonna and "wandscape, “Young Woman” S000 
Child With Angels”...... ... 25,000} Small landscape 2,900 
De Settignano (pupil of Donatello) “Woman with a Rose” 9,000 
“Madonna and Child”, 10,000 | “Nude in Tiger Skin’ 7,000 
French XVIth Century stucco, “Young Girl in Reverie” 4,500 
“Madonna and Child’... 7,500 | “Gypsy Reclining” vee tees 8,000 
Gothic, “An Angel’’............ 7.000 | Landscape, “Young Woman"... 5,000 
Gothic, ‘“‘Head of a Kine” as 2.000 The works of other artists included: 
Gothie, “Saint” (polychrome) ; 7,000 | De Lyon: “Portrait of a Lady’ S000 
Gothie stone, ‘The Foolish Virgin’’ 10,000 | Cezanne: “Forest of Fontaine- 
POEmEG, “"RERGONTIB” cscs ovecic “de 2,000 arr: Ce ee eee 10,000 
Greco-Roman, “The Dying Alex- Goya: ‘La Librera”’ 4 $5,000 
sae Pctctahe ; 0,000 | Clouet: “Woman's Portrait’’...... 8,000 
Two Chinese — statuettes, White (hardin: ‘‘Woman in Red”.. , 10,000 
stone, “Kwan Yin’’.... 10,000 | Cuyp: Landscape, ‘“‘Horses and 


(hinese statuette, black stone 


Examples of Japanese lacquer work 
bequeathed 
ing medallions, 


Cables: “NATARTGAL, NEW YORK” 


NATIONAL 


ROSE ROOM 


were a 


cabinet, 


mythological motifs, 


2,000 Men” 
( 
k ain. | Courbet: ‘‘Wom: 
contain Courbet: Lands« 
Cezanne: ‘‘Land 


scape” 


‘ourbet: “‘Woman in Black” 
Se 
ape, ‘‘La Loue”’ 


3,000 
4,000 
$4,000 
12,000 
10,000 


HOTEL PLAZA 
Continuous Exhibitions 


\l 

WW ' 

1 \ - 

r l 

mn included hi 
ed at $5,000 each 
th the following, 


hes bv 


* most 


hi 
! i 
F rt i 
Lead 
i . 
Miu 
| ! River al 
( \I ‘ ( 
rhe collecti« 
Monets, apprais 
one at 34,000, “ 
most valuable 
I 
I WW i 
Le M ir 
i le ‘> i ‘ tT 
Of ten palntl 
lowing were the 
Inter I 
Venetia Ca i 
l’ of Cala 
l t Alu a 


\ Vion 


rteen 
and 


+) 
Lile 


et the fol 


valuable 


Ou 
00 
6 000 


7,000 


Concerning the $40,000 appraisal of 
Man in |} 


Portra 
and Ca 


vaiuatlo 


cause “subsequent 


hat it 


(Oo as ( 
The 


pastels 


it of a 
pe,” it 
nh Was 


Was 


stated 


reduced to 


was sold by 


of the S« 
estate 


by Ly 


hool 


reta 


‘as, 


L’Entrainement,’ 


of Hal 
ined 
which 


valued ; 


slack 


that 


Hat 
the 


$3,000 be 


research rev 
Durand 


S 


ealed 


Ruel & 


thirty-five 


Inc 


luded 


it $20,000; 


“L’Atélier de la Modiste, $20,000: 

Danseuses sur un Piano,” $12,000, 
and “Four Ballet Girls in Blue,’ 
315,000 A corrected valuation re 
duced the $20,000 pastels to $15,000; 
Danseuses sur un Piano” to $8,000 
and “Four Ballet Girls in Blue” to 
$12,000. Portraits of “Mrs. Elder” and 
Mrs. Havemeyer,’ by Henner, were 
valued at $1,000 each. 

The following important pastels by 
Wegas retained their original valua- 
tion: 

‘Cate Chantant $ 6,000 
Iyinseuses a leur Toilette 7,000 
Danseuses”’ (three dancers) 7,000 
lL Attention” 1u,000 

Two Dancers 7.500 

Dancer Tying Slipper 5.000 
Baigneuse’ 0,000 

Three Ballet Girls Balancing 1HO,000 
Wanseuse a la Barre” 15.000 

Men in Orchestra at Roman Play 7,500 

Works by Mary Cassatt reduced in 


value b 


.vait of Mrs. Havemeyer's” 
“Youn 


to $1,00 
Her Ha 
estate 1 
Cassatt 
Mother 
Vortral 
Mother 
Mother 
Mother 
Mother 


y a later appraisal were ‘Por- 


0, and 
ir’ from 
‘etained 

With T 
t of Mrs 


wo Cl 


Have 


and Two Chil 


of Self i 


n Wh 


and Child” 


and Chi 


ld, W 


Etchings owned by 
were valued at $92,019, and in addition 
included twenty- 


io the 


three by 


valuable 
Death,” 
$1,000, 


Rembra 


- were 


$1,500, 


ndts 


Durer, of 


“Ty 


and 


g Girl 


Lildren 
IneVetl 
dren 


ite 


ith Mir 


from $5,000 


Arranging 
$4,000 to $2,500, 


these pastels by 


ror 


The 
Miss 
Looe 
L000 
» 000 
O00 
1500 
$4,500 


Mrs. Havemeyer 


which 
1e K1 


the 
light 


most 
and 


“Melancholia,” 


Chinese bronzes valued at $6,229 in- 


cluded 


statuette 


-s of 


“Fu-Li 


ons,” 


$70, 


while a Chinese stone statuette, “Kwan 


Yin,” was 


Grecian 
statuett 
S500. 

a statu 
helmets 


bronzes 


e, “Kwan Yi 


Her Gre 


, $100. 


clan 
ette, “Venus,” 


appraised at 
included 


$500. 


a 


Her 


stone 


n,” appraised at 


bronzes 


$H00 


included 
» and 


two 


Other art objects were the following: 


Collectic 
mens,’ 


Compr 
ewers, 
in a \ 
(‘vprian 
(*hinese 
Han a 
(*hinese 
Monochi 


m or “4 


consist 


cups an 

ariety of 
relics 
pottery 


nd Sung 
peachbl 


omes 


nteres 


ing of 
Cyprian and Greco-Roman 2g 
IsSIng: Vases, 


ting Speci 
254 items 
glass, 

bowls, phials, 


d lachrymatories, 


iridescent hues. § 
and porcelain, 
types 

yOTHIS 


Blue Hawthorn and miscellaneous 


Faience-Hispano, 


miscel 


laneous 


More 


Japanese art objects 


and s¢ 


‘reens 


sque 


Kakeme 


and 


mos 


Japanese-Chinese color prints and 


drawilt 
Japanes 
200° pi 
110 pi 
625 pi 


igs 


e lacquer 


eces 
eces 


eces 


Japenese-Korean 


Tanagra 


AUCTIONEERS AND APPRAISERS 


MET tn 


figurine 


FIFTH 


Thr t e 


porcelain 


and 


groups 


{VENUE, 


collections: 
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VEW 


Llooe 
10 


, 29g 


21475 
11,425 


2 461 
5.564 


$300 


3,750 
3,000 
4,000 
9 008 


1,200 


| 


7.440 | 
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SAVANTS PRAISE 
FIND IN ATHENS 


ATHENS The discovery of the 
Temple of Eros on the norther 
slope of Acropolis Hill by an Ameri 


can archaeologist 


Professol! Oscat 
Broneer, has solved a problem which 
has long puzzled historians and 
archaeologists, reports the New Yor) 
Times. It also supplies further vindi 
cation of the accuracy of the Greek 
historian, Pausanias, whose work is 
elucidated by the discovery of a sub 
terranean passage leading from the old 
Acropolis to the court of the newly 
found temple, which is believed to be 
the most ancient in all Greece 

Greek archaeologists declare the 
discovery of the first importance and 
say it gives ground for hope that the 
forthcoming excavations by the 
American School of Archaeology will 
ilso bear rich fruit 

Professor Broneer gained his first 
clue from the examination of the 
ruins of the buildings on the Acrop 
Olis, which had long been known to 
date back before the Persian invasion. 
A large quantity of material from these 
buildings had been used, he found, to 
build the northern part of the walls 
which surrounded the top of the Acrop- 
olis. While examining the north wall 
Professor Broneer discovered two in 
scriptions which had hitherto escaped 
the notice of archaeologists. 

The form of the lettering indicated 
that the inscriptions originated about 
50 B. C. As several letters were 
missing it was hard to make out the 
words, but after many days of work 
he succeeded in deciphering the first 
inscription as “The festival of Eros 
is fixed for the fourth day of the 
month of Mounihon” (which corre 
sponds to a period in our months of 
April and May). The second inscrip 
tion bore the single word ‘‘Aphrodite.”’ 

Underneath the walls of the Acrop 
Olis other inscriptions and several 
fragments of vases were found. Pro 
fessor Broneer then recalled a mys- 
terious paragraph in Pausanius’s de 
scription of ancient Athens which had 
puzzled archaeologists. 

In describing a strange religious 
feast Pausanius narrated how two 
young priestesses from the Temple of 
Athena on the Acropolis dared to 
descend nightly by a subterranean 
route to the court of the Temple of 
Eros, carrying on their heads sev- 
eral sacred objects confided to them 
by the chief priestess of this primi- 
tive cult of Athena. 

Archaeologists had placed this court 
several hundred miles away from the 
Acropolis, near the ancient river 
llissus, where the Temple of Aphro- 
dite was thought to have existed 
Professor Broneer’s researches estab- 
lish not only that the court but also 
the Temple of Eros were on _ the 
northern slope of Acropolis Hill, be- 
neath the Temple of Athena. 

Near the site of the temple he 
found two Roman lamps. One bore 
a figure of Eros and indicated that 
the temple was used also in Roman 
times. He even found a_ subterra- 
nean passage by which the two young 
priestesses were wont to make their 
| nightly visit to the court of Eros. The 
entrance to the subterranean way is so 
;narrow that only a slight and girlish 
figure could have made use of it. 
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Disappearing Old 





| ness treatment of artists by art deal- 

»ARTS —The e bitio ferlin of i ; 

PARIS rhe xhibt ion in Be | ers in various parts of the country, 
ten old masters which ware supp vig the national executive committee of 

, Y k i y a Paris ee 
to be under lock and key in a Pa the American Artists Professional 
hotel room, legally selzed, has re League, according to the New York 
) ‘ , > rs ; s tax " : 
sulted in & controvel y which i , Times, has decided to prepare a 
ing the patience and ingenuity of the “white list” of “art dealers through 
Paris courts, out the country known to artists for 
cor ge to the Matin, a German ae 
A rdin ) f in their fair business dealings and un 
collector, Dr. Alfred Meyer, commis questioned reliability.” 
sioned i ianist, Professor Gutler, to ae i 
ioned a pianist, Pre ‘ “é ss By thus throwing the support of its 
Ss > rare é £s 11 ‘oO 
buy some rare sagen: ol m I members to honest dealers, the league 
fessor G or, i rder t ‘arry ou 7 
fe I Gutler in = ; ‘: hopes to compel those accused of un- 
s ¢@co ssion worrowe 50,000fr : ? _ 
nis comm: J ‘ hein went fair practices to adopt fair methods. 
fr me o s arisial acquaint ol ‘ * £690 
from one ol be ta oe EN ‘ The “white list’ has not yet been 
ances Aftali The professor took , ae . m 
ances, M. Afta see a op ce compiled, Wilford S. Conrow, New 
» 150,000fr. to the ote yrouot ant : : : . 
the eo ; satis ( fa York portrait painter and national 
} ghta Jordaens,a enlers, a Lesueur ; 
Ou secretary of the league said, but will 
and some examples of the Albanian be formed gradually from the accu- 
and Bolognese schools There were mulated reports of members of the 
| ten paintings in all organization. 

For a long time, M. Aftalion re _So far no complaints against New 

| : ani e tl inti York art dealers have been received 

| 2 > WSs O e rS ( P 
ee a 7 n " from the several thousand members 

his money, so he placed an attach- of the league, Mr. Conrow said. 

| ment on the works of art, which were Asked the nature of the grievances 
stored in Professor Gutler’s hotel of artists against dealers, Mr. Conrow 
room. It was with great surprise and explained: ‘ 

1 h: little 1 ' Molt “Many letters have come_ from 
ae a por : ee Ae een members to the national executive 
read that in Berlin the supposedly committee of the American Artists 
seized masterpieces were being much Professional League stating that diffi- 

d admired. He rushed to the hotel room, culties have arisen with art dealers 

, ‘ to whom works of art have been con- 
opened the door, and found to his . : oe . oe _ - rawr (PAT : Tenics ‘oubles cited by the 
greater surprise that the ten paintings GROUP OF SIX RARE RAQQA POTTERIES NIITH-XUITH CENTURY signed. Typical troubles cited y the 
were there. It was not until he took 1 rare tomb-find of intact specimens loaned to the Persian exhibition at the Brooklyn Museum by the Gallery of artists are to be found in obtaining 

, é ; : 3 P. Jackson Higgs accounting from dealers, in having 
a longer look that his spirits began ‘ ok ae : after the 
to droop again the works of art returned after the 
1; fake : ” agreed time of consignment has ex- 
The “old masters” had a somewhat ; : : » tae an 
samtes i : . , pired and in collecting money for art 
aggressive air, a bit more colorful and : ave 1% so] 
animated thas thet of either Jourdane ° works known to have been sold 
‘ é i at Jordi ; in general, a lack of responsibility 
lesueur or any of the Atbanians or| FLAGS Lends Group of Rare Raqqa Ware to Brooklyn | seer « lack of responsibitity 
Bolognese. Every expert of his ac ro8 + fees “gpl 
i fail to return all works of art when 
quaintance, and he knew more than ald oe . anes 
: P six due and who merely report that such 
four hundred and sixteen, pronounced : - : rare ok ig aars to have bee 
them fakes. The pianist was then A remarkable group of XIlth or|long in a higher category than aver-| note that the technique of the decora- . ies of art appears to have been 
travelling in Spain. He was given a|X e "y Ré é ries, exca- | age Raqqa potteries, which are often | tion of each piece is so similar that i — . . 
= i . Fess. . : abel . : r ms ™ XIIth century Raqaa pereeerem, OSes 2 " HR pas ; ‘ Pre et “None of these complaints has been 
teed In prison, by default, a few days) vated in an unbroken state from ajof the “utensil’ type. The fact that |is most probable all were executed by | asainst dealers in New York City. 
ater. eve oo . ee ee , — . ak mis _ ay ee a “_ a ti ag y 
it hae proved to te more -ditoull tomb, have been loaned by the Gallery | ©®* h foot of the dishes is pierced for | the same master potter. Professor | The league is not a collec tion agency. 
a rr type Eee ce Tete a a ho hanging further bears out this con-|R. M. Riefstahl has written a publica-| Its policy is to act positively and 
* for M. Aftalion to get the paintings) of P. Jackson Higgs to the Persian ex- : ; : 3 : : d : ersonally I forming a ‘white 
back than to have the pianist jailed! +; é tention. Having been found in a tomb—| tion concerning this group, and Pro-| !™personally. in fo » 2 
: = 2 oe | hibit now on display in the Brooklyn ec : a aa . ane list’ of art dealers whom our members 
by default. The Berlin collector in not buried in the earth the fine irides- | fessor Kiihnel of the Kaiser Frederich . 4 . I 
ists tone . : Museum Another such group. in an have found through experience to be 
sists the old masters are his property,“ - 440 S 5 Dp, ‘ ‘ence is limites areas where »| Muse ‘rites ac f Te “ : : : 3 
the | ; cence is limited to areas where the | Museum writes as follows: of undoubted probity in their busi- 
and he has them ji yoOSSessi ic entirely ‘estore , iti is . - . ad . : re ; 
: nea oe ened ve s — : W ese entirely unrestored condition is un earth sifted through the cracks of the “The value of these pieces of par- | ness dealings with artists, the league 
: ase ; ars UU e te points | ,, , Their fine ality ¢ . . . : 2 . ae . i _ ' atti viv . striue- 
better than the traditional ninety known. Their fine quality and the un-|roof and came in contact with the ticularly beautiful ceramic is greatly | Will be in a “yee po on tee 
‘ a stad | . a ree : : 7 , : ive advic s ers who may 
Meanwhile, M. Aftalion has the ten | USual excellence of their decoration in-| glaze. The rare designs, consequently, | enhanced by the unusual coincidence al tg - the ‘advisability of en 
Shh Veh me 13 es Se , me? P ‘ f‘ ‘ |; inquire as to e é Sé y oO g 
oples > are Yer > , + *¢ Ss > re . a . ‘Na- | are ris “e S sip ' “ety . er ame a : a ae . > ‘ ‘ - 
cs: ety Re — h Pied J xe uted by a/dicates they were produce d for orna-|are visible almost in their entire ty.| that they are all in perfect state of tering into business relations with 
ung Montmartre jobber. mental purposes. Wherefore they be-| In this connection, it is interesting to! preservation.” dealers.” 
NY * . 5 D o o < 
PESSSIESSSGBSTILIABLAIE 
“| METROPOLITAN Galleri a 
tA | atte & CO 
l ries ; 
x aw * 
-- . T r 
e l ¢ s Pé es > > y r - 
| 978 Madison Avenue. New York On Exhibition 
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| M, Holla 
| wii eli sii ETCHINGS ’ ’ n 
, 7: iith Avenue—Heckscher Building 
\ BY 
- 


| § 


a 


Y 


Masters Turn 
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ALSO EARLY AMERICAN 


and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale 


paintings or collections 


LILLE LOPSN 


of 


The Art News 





KERR EBY 
16 East 57th St., New York 











C. W. Kraushaar 
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MUSEUM REPORTS GOLD STRIKE HALTS - EGYPTIAN SHOW | 
EVENTS OF 1930 ARCHAEOLOGISTS MAY GO TO LONDON 


TEHERAN, Persia Details of 


$ 
5 


crrrrrrrr + 
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The annual report of 1 LONDON A Cairo telegram to the 





the Metropolitan Museum of irchaeological grant es the University | stay from the British United Press ee 
of the corporation. In due to the discovery of gold near COMSidering the advisability of holding 
of the Museum’s Bulletin the Demghan, reports the New York Her- an exhibition of Egyptian art in Lon 
ing extracts from the report ald of Paris lon in 1934—this in view of the fact | 
quoted ee eee cA cay alg His that an exhibition of Italian art was 

The most important events cient Persian cities, but the govern held In London Jast year and this year 
past year, the sixtieth in the ment feared archaeologists might b the Persian art exhibition has met with 
of the museum, were come gold-diggers nuch interest { 

I—The munificent gif ) Joh ) ( 
Rockefeller, Ji fa new locati ha 
the Gothic collections of the m by 
(the Billings estate) together with oo 
the funds necessary for the erection Gal 
of a new building and for the movin Ho 
and installing of the collections ni 

Il—The temporary exhibition of oie 
H. O. Havemyer collection in its en lev 
tirety before the distribution to vay Ap 
ous departmental galleri: hang 

Iiil—The opening of the gallery ol z 
armor in memory of the late Bashtord ns 
Dean. L, 

IV--The receipt, after a long period Co 
of litigation, of the distinguished col ate 
lection of various kinds of objects o1 op 
art, and particularly of Egyptian art 1 
as provided under the will of the lat nt 
Theodore M. Davis 2 

V—The receipt of a remarkable col he 
lection of Chinese textiles through the - 97 
bequest of William Christian Paul, ? 

VI—There is to be recorded. also. . uo se! 
a splendid gift, anonymously mad 2 : : , UTRILLO | poe 
just at the end of the year, of a collec “THE FRIENDS” By BERMAN e 
tion of American and English furni Included im the current exhibition at the Balzac Galleries PAINTINGS by OLD MASTERS vo 
ture and the smaller arts of decora Ee 
tion. This gift provides an addition of | have come for the purpose of study o1 The amount spent for administra and H 

> greater - : : oR of hearing lectures: of these, 43,059) tion expenses was $1,860,011.74, which, . —" : ; i ae ) 
the (greatest value to the American| © Sstuite and 106.369 children. Spe-| outside of the amouut contributed b3 MODERN FRENCH and AMERICAN MASTERS Pi 

cial mention should be made of the the City, $501,495.40, had to be met Sl 


The number of visitors to the mn 


groups both of adults and of children, from other sources, including the in ~ 1 ‘ 4 yy 
seum during the year was 1,338,527! brought to the museum through the come from all funds which, under R 4 INHARD A CRIES 
agencies of universities, schools and. other circumstances, would have been is] 


(1,288,828 at the main building: 49.699 








at The Cloisters alling associations, 66,874 in number, a fig- used for the purchase of works of art. . si 
997 oisters), . . . falling only/ ure which may be taken as a sign,| The trustees view with regret the 730 FIFTH AVENUE NEW YORK to 
1,227 below the attendance of the pre-| when compared with those of earlier diminution of the acquisition of works we — 
vious year. years, of the growing interest in art of art by purchase due to the con 
Besides those who have come to the| #24 the recognition by these various) tinued pith rs Saye on oy ne! = 
me Rea Se re ee 5 organizations of the opportunities af-| poses of the funds which should pretf- 
mauat Om pur ly for their pleasure, 149, forded and freely offered to them by | erably be used for the building up ot 
418 (346 of these at The Cloisters)| the museum. the collections. “ 
INC. 
HE SP H ART GALLERY 
SPANIS G LTD. 
. . . y 
50 Conduit Street, London, W. | WOR KS OF AR l 
Gothic and Renaissance, Tapestries, Velvets, Spanish | 
Furniture 
NEW YORK PARIS 
55 EAST 8S7tw STREET 203 BIS. BD. ST. GERMAIN 
— aetna | = 





_ y EXHIBITION 
44 Conduit Street, London W. 1 ; 
Berard, Berman 


17th-18th Century English Needle-work, Walnut and Mahogany Furniture 4 . ae | Tchelitchew, Leonide 


Until April 9th 





102 East 57th Street 








= 


TOMAS HARRIS crv. 
29 Bruton Street, London, W. | THE GORDON GALLERIES 
Paintings and Drawings by Old Masters PAINTINGS 


ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 





The above Galleries are directed by, and unde the sole ownership of 


LIONEL HARRIS, MAURICE HARRIS, LIONEL HARRIS, Jnr.,. TOMAS HARRIS 








KENT GALLERY rp r | 4 ) BALZAC GALLERIES ! 
3 





enamine . shan one ce mC mR eR ee St NRE ee URE RR, 








—__.. 











Saturday, March 28, 1931 


CLP LPP PPP DL PLD IL LIL LID I II ILI LOLOL II OL IL IIL ILL ILD ILD DOLD DO DL OD DOD DODD ODODE 


cerrrrrrrr 


AMERICAN ART ASSOCIA- 
TION-ANDERSON 
GALLERIES, INC. 

BARKER ET AL, BOOKS 


Exhibition, April | 


Sale, April 9 

On the afternoon of April 9, thi 
hoice library of standard sets formed 
wy the late Mrs. Mary A sarker { 
Peoria, Illinois, will be sold at the 
American Art Association-Anderson 
Galleries, Inc., for the benefit of the 
Home for the Friendless at Peoria 
ny order of her executors The col 


which is in magnificent con 
dition and mainly in 
levant mo! will go on 
April 1 It ineludes the complete 
works of Elizabeth Barrett Browning 
of Robert Browning and of Robert 
the autograph edition of John 
Burroughs; the writings of Samuel 
I. Clemens (the autograph edition); 
Conrad’s works (the Sundial editio' 
signed by the author); and a set ot 
James Fenimore Cooper in half gree) 
moroceo, 

\ set of Dickens is particularly fine 
with illustrations by Cruikshank and 
others, in 48 volumes, bound in three 
quarter blue crushed levant morocco 
extra-illustrated by the insertion of 
7 ~\original watercolors by Kvyd This 
is the Edition Magnifique, one of 26 
sets on Japan vellum. A 12 volume set 
of Eugene Field is also a Japan vellum 
of which only 100 were 
issued. Thomas Hardy’s works in 
volumes are in the choice Mellstock 
Edition of which 500 sets were 

not to mention editions of 
Harte, Kipling, Abraham _ Lincoln, 
Poe, James Whitcomb Riley and 
Shakespeare 

In addition to 
fJarker library sets 
ish poets, the Greek and Latin clas 
j German classics and_ his 
torical works of Gibbon, Macaulay and 


ection 
three-quarte) 
exhibition 


oOccg, 


surns; 


set, sets 


issue; 


choice 


the foregoing, the 
include the Brit 


the 


gics 


COMING AUCTION SALES 
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Maspero, as well as 
Keats, Shelley 
and others 

Sets of 


sets of 
Smollett 


Fielding 
Sterne, Swift 


the works of 
include Henry 
Hamilton, Thomas 
Washington, Daniel 
and Woodrow Wilson. The 
land authors, Emerson, 
Longfellow, Lowell, Parkman, 
reau, and Whittier, are all 
in best editions. The 
Balzac, Daudet, 
France, Victor 
Moliere and 
cluded in attractive 
sirable format 

In addition to the 
there will appear in 
other desirable 
der a separate alphabet, from 
owners, sold by their order, 
luding some interesting 
of these is a drawing by 
done during his 


American 
Clay, Alex 
Jefferson 

Webste 
New Eng 
Hawthorne 
Th 
represented 
French authors 
Dumas, Anatole 
Hugo, Paul de Kock 
Sand also in 
and «de 


statesmen 
inder 


George 


George are 


bindings 

farker book 
the 
catalogued un 


same sale 
books 
variov 
and in 

items. One 
Major Andre, 
confinement as a 
prisoner of war in 1775-6. Another is 
a group of 27 fine silhouette portraits 
drawn from life by W. H 
known as his “Portrait 
Distinguished American 


Brown and 
Gallery of 
Citizens.” A 


first edition of Mrs. Eddy’s “Science 
and Health;” a first edition of Emer 
son’s “Essays,” Boston, 1841, and a 


first edition of George Bernard Shaw 

“Cashel Byron's’ Profession,” in th 
original wrappers are included in this 
section 


WOODHOUSE, AUTO- 
GRAPHS, ETC. 


Exhibition, March 23 
Sale, March 30 


An unsevered strip of six lottery 
ickets, each signed by William Byrd, 
767, once the property of George 


Washington, which is recorded in 


Volume | of his diaries and which 
won for him land amounting in all to 
56810 acres, will appear in the collec- 


tion of Henry Woodhouse ot New York 


City, 


Association 


to 


The Art News 


be sold 
Ande 


on March 30. 
This h 


comprises 


ca’s 


of English 


istorical 


recor 


discovery at 


at the 


American Art 
‘rson Galleries, Inc., 


autograph collection 


Is regarding Ame! 
id founding, records 
administration of the Colo 


nies, and a complete set of autographs 
by Presidents of 


and signers of 
pendence, as 


Frank 


Washington 


otnel 


The 


lin, 


hi 
1Lis 


the 
wel 
Lee, 
and 


torical data of 


CHR 


the United State 
» Declaration of Inde 
1 as memorabilia of 
Lincoln Penn and 


families, and 


Importance 


their 


ISTIE’S 


BURKE ARMS AND 
ARMOR 


( 


Sale, 


May 5 


Exhibition, May 3 


hoice collection ol 


armor formed by 


Burke 


>, | 


be sold 


ate Garte 


by Messrs 
& Woods on 


the 


arms and 

Sir Henry Farnham 
r King of Arms, will 
Christie. Manson 


afternoon of May 5, 


ifter being on exhibition for two days 


here 


are almost 


200 items, including 


two whole suits of armor, swords from 


the [Xth to the XIVth 
fine salades, 
and fragments of suits, 


dagege 


came 


rs, 


fre 


ym well 


century, Gothic 
horse chanfrons 
many of which 
known collections 


The most notable offering is a superb 


suit of Gothie a 
made about 1440 
right elbow a 


A” 


an armorer 


the 


mark of 
wol 


rmor of bright steel, 
and bearing on the 


crowned Lombardic 
Arrigolo d’Arconate, 
‘king in Milan from 








1428 to 1446 The parts are assem 
bled with steel-headed rivet and with 
the suit is included a fine quality shirt 
of mail. 

Another complete suit of bright steel 
armor is of the fluted Maximilian type 
and was probably made in Nuremberg 


about 1500. This likewise carries with 
it a shirt of chain with long sleeves 
of fine quality 

Coming from the Lamb collection 


is another notable piece, an extremely 
rare and unusually well preserved 
brigandine in two parts, a front and a 
back, of crimson velvet, secured to the 
steel lining of rectangular scale plates 
by gilt-headed rivets. It was made in 
Italy in the early XVIth century 
Another outstanding object is a 
‘Viking” war sword of the IXth cen 
tury. It was found in the river bed 
of the Thames and still remains a sil 
ver incrustation of runic pattern 
There is also a daggera rouelle 
with a fourteen inch blade of English 
workmanship of about 1400 which was 


found in the moat of the Tower ot 
London 

A fine pair of bright steel Gothic 
pauldrons of the XVth century from 
the Brett collection is decorated with 


radiating flutes, the lames pierced with 
a trefoil ornament and the plate fou 
the right shoulder restored 

A snaffle bit, probably of the XIIth 
century, is illustrated in Sir Guy F 
Laking’s European Arms and Armour, 
Vol. III, fig. 966, while both an English 


dagger, dated 1611 and a late XVth 
century mace of steel with pistol at 


tachment 
irms and 


are illustrated 
{rmour., 


in Meyrick’ 


March 


March 30, 


\pril I, aft, 


\- 
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NEW YORK 
AUCTION CALENDAR 





American Art Association- Anderson 


Galleries, Ine. 


30 East 57th Street 


aft.—Combination 
furniture and 


aft.—Sale of 


28, 
American 


sale of 
decorations 


autograph 


selected from the collection of Henry 
Woodhouse with special reference to 
Washington and American history 


Sale of first editions, private 


pres books, autograph letters, manu 
scripts, incunabula, presentation copies 
et from the library of a Chicago col 
lector 

April 2, eve.—Ehrich sale of paintings 
Exhibition begins March 28 

April 9, aft.—Sale of books (specializing 


in standard sets) from the library of 
Mrs. Mary A. Barker of Peoria, IIL, 
and from other sources Exhibition be 
zins April 1 
Wallace A. Day Galleries 
16 East 60th Street 
March 28, at 2:30—Sale of decorative 


(Chinese art. 


Plaza Art Galleries 
9 East 59th Street 


March 28, at 2 p.m.—Sale of 


furnishings, 


including paintings, from the estate of 
Fanny G. Villard, removed from the 
palatial residence at Dobbs Ferry and 
from other fine esiates. 


Silo Galleries 
40 East 45th Street 
March 28, afts.—Miscellaneous sale of fur- 
niture and furnishings, including 


American antiques and English 
ete. 


a few 
pieces, 








Ancien Palais Sagan, 57 Rue St. Dominique 





JACQUES SELIGMANN & C2 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 






PARIS 








ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendéme 


ARNOLD SELIGMANN & CO., 


5, Bellevuestrasse 


SABRARRSRASAASSSSSRAASAS ERS 


PEUEPECECIFEPEFESF ELE SUETETEVESTETSFESESEESESEES 


PARIS 
G.m.b.H. 
BERLIN 





PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at S5Ist Street 


5 Bellevuestrasse, Berlin W. 9. 


Opposite the Hotel Esplanade 





Established 1876 


Enguiries Solicited. 


THE FINE ART SOCIETY, Ltd. 


FINE PRINTS 


BY OLD AND MODERN MASTERS 


148, NEW BOND STREET, LONDON. W. 1 





Cable 


Finart London 


Catalogues Free. 























EDWARD PRILL, Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 
Representing N. BLOOM & SON, LONDON 





Telephone: 
BRyant 9-7225 














_ ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


Silver Tray made by John Hutson, London, 1790. 
22\/ inches over all 


The delicate reed border and fine balance of 
this George II! Silver Tray stamp it as a rarity 
in the Antique, adaptable for use with Teasets 
of a simple or highly decorated design. 


Your correspondence is invited. 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 


PRIVATE PROPERTY 


Sold on Commission 


Advice to intending buyers 


Consultation on artistic furnishing 


Cable address: 
Prilward, New York 


16 West 56th Street, New York 


GASTON LEVI 


Expert pres les Douanes Francaises 
’ 


EXPERT 
IN MATTERS OF 


RESTORATION 


7 Rue Labruyere, Paris 


9 Rue de la Paix 

















Att 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American 
PI ! 
2 Place Vendome, 








| 
! 
| Works of 
! 
! 
i 


Cairo 


Mission, 
Paris 


—_—a= 








HOTEL 


DELMONICO 


PARK AVENUE AT 59th 


Ax 3 
Y Orr 


New 
| 


Staurant 









John F. Sanderson 
Manager 





The Pennsylvania Academy 
of the Fine Arts 


Broap & CHERRY STREETS 
PHILADELPHIA 


The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


lllustrated Booklet 
4ddres 5 


Eleanor A. Fraser, Curator 
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Ehrich To Sell 
Fine Paintings in 
April Auction 


A group of carefully selected paint 
from the Ehrich Galleri nelud 
ing old and modern maste) will be 
sold at the American Art-Anders 
Galleries In on the evening ol 
Thursday April 2. It goes on exhib 
tion today March 2% 


The advance announceme state 
that practically every school is repre 
sented, in addition to English, Dutel 
and Italian work, in which appea 
highly important examples, there being 


canvases by French, German, Flemish 


American and Spanish painters 


Titian’s “Archbishop Querini 


a dig 


uified three-quarter length portrait 
painted about 1560, is inscribed at 
lower left “MONS. QVERINI ARCI 
VESCVO DI NIXIA E PARS This 
painting, illustrated in Tizian des 
Meisters Gemalde (Kiassiker det 


9o” 


No ao 
Frederick 
Munich, who kept it neat 


Kunst), N. D 


collection of 


comes from the 


August von 


Kaulbach of 


him until his death as an inspiration 


and guide in his work. His widow dis 


posed of it to the Ehrich Galleries 
after his death 

The important Antonio Moro, “Por 
trait of a Court Lady,” also a three 
quarter length, shows the sitter in a 
tight-waisted black satin dress with 
frilled white Medici collar and gold 


edged lace cap 

The collection is particularly strong 
in the XVIIIth 
much in 


century portraits so 
vogue at 


The 


present for 
interiors 
of Mrs. Sarah Barnes, while 
fine portrait of this period is 
borough's “Ralph Leicester 
waist-length portrait of a 
with powdered hair tied with a black 
ribbon is inscribed on the back, “T 
GAINSBOROUGH, pxt.” Anothe 
Gainsborough is the charming full 
length portrait sketch of a little girl 
which comes from the Wallace Collec 
tion in London 

There is also a portrait of the Rt 
Hion. the Earl of Holderness, K.B., by 
Sir Joshua Reynolds, from the collec 
tion of His Grace the Duke of 
Hornby Castle, Bedale, Yorks. 

An important Raeburn, “Portrait of 
Dr. Benjamin Bell,” painted about 1790 
is described in two important works 
on Sir Henry Raeburn, one by Sir Wal 
ter Armstrong, 1901, the other by 
James Greig, 1911, and has been en 
graved by W. and J. Walker, 1791, and 
by J. Beugo. 

Likewise of outstanding importance 
in the XVIIIth century group is a Gil- 
bert Stuart. This portrait of Mrs. John 
Bartlett, painted in Boston about 1814. 
has descended directly in the family of 
the sitter until it came into the pos 
session of the Ehrich Galleries. It has 
been described and illustrated in Law 
rence Park’s “Gilbert Stuart,” 1926, 
No. 63, and has been exhibited at the 
Boston Museum of Fine Arts, 1880, and 
in the Loan Collection of Portraits of 
Women, Copley Hall, Boston, 1895. 

In the earlier groups, besides the 
outstanding Titian and Antonio Moro. 
there is a lovely “Madonna and Child” 
by Marco d’Oggiono, Italian, 1470-1540. 


Hoppner is a 
another 
Gains 
Esq.” This 
young man 


Leeds 


from the collection of the Marchese 
Fossi, Florence, and a “Madonna and 
Child with Angels,” by the Flemish 


painter, Ambrosius Benson, who died 
in 1550. A small early German paint- 
ing, “Salome with the Head of St 


BABCOCK 
GALLERIES 
5 East 57th Street a 


Paintings—Water Colours 
Etchings 



















EXHIBITION OF PAINTINGS BY 


OLD AND MODERN MASTERS 


IN THE 


New York Art Market 


Loaned by Leading Dealers 
UNTIL APRIL 4th 


AMERICAN ART ASS’N 
ANDERSON GALLERIES 


30 East 57th St., New York 


period | 
portrait | 





“PORTRAIT OF DR. BELL” 


Galleries, to be held at the 


John,” is by Lueas Cranach, 1472-1553 

The French works for French in 
}teriors and decorative Italian paint 
ings for Italian rooms include a de 


lightful Greuze, “Child with a Spaniel,” 


and “Portrait of Mlle. Du Vivier” by 
Adelaide Labille-Guiard (French, 1749 
1803) 

The collection, in fact, is so wide in 
scope that it ranges from the serious 


museum paintings mentioned to sport 





ing pictures, genre paintings and 
decorative flower paintings suitable 


for the country home or the town house 
yr apartment 


VOL. 





The Art News 


By RAEBURN 


Included in the sale of important paintings from the collection of the Ehrich 
1 merican-Anderson Galleries on the 
evening of 


1 pril 2 

To the new collector it will be of 
interest that the Ehrich Galleries state 
in the short preface to the catalog 


“These paintings are sold with om 
customary guarantee We warrant 
them to be original and by the artists 


to attributed in the 
the pictures have 
well known authori 
authentications or 
be furnished the buyer 
Furthermore, the paint 
contained in the present collec 
(ion are exchangeable at our galleries 
atany time at the full purchase price.” 
x 


whom they are 
catalog Many of 
been endorsed by 
lies, and such 
tificates will 
upon request 


cel 


ngs 


X.XIX 


Kunst und Kuenstler’” 


MONTHLY ART MAGAZINE 


Editor: 
Contributors 


Max J. 


Tietze . Max 





Liebermann, Max Slevogt, George Gross, 


Barlach 


Year, in advance: 


Illustrated 


Publisher: BRUNO CASSIRER, Berlin W 
KARL SCHEFFLER 


German Authorities and Artists, among others 
Friedlaender, Adolph Goldschmidt, Wilhelm Hausen 
stein, Otto Kuemmel, August L. Mayer, Gustav Pauli, 


Hans 
Ernst 


Subscription Rates 


$9.50 


Single Copy: $1.00 


. WEYHE, 794 Lexington Avenue, New 
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NORTON, 





BURGESS ET AL, WILLIAMS FURNITURE 


\ \ \ And ( American Art Association-Ande 
i > \. S. W. Rosenbacl ; , : 
M h son Galleries—-The sale of furniture 
wl va printed Da : 7 
‘ f « } first le ,y | and household furnishings by order of 
Bie Ameen ae Mrs. Lenore Wheeler Williams on 
! y | It Ww March 20 and 21 brought a total of 
| | 7 Morgia 
( ' hest price | $25,399.50. The highest bid was $500, 
z vritte Peace 
ned by Franl which was paid by Arthur Lenssen fon 
\ Jit n Par Kel r IAS 5 a eurly maple high post bedstead, 
i whote t ‘ l tior prougit 
American, of about 1800 
























IMPORT ANTIQUE 


CORPORATION 


ANTIQUES and OBJETS D’ART 


Including Historic Items from the Former 
RUSSIAN IMPERIAL PALACES 


PERIOD FURNITURE BRONZES 
PORCELAIN CANDELABRA 


PAINTINGS and PRINTS 
485 MADISON AVENUE 





SILVER 
BROCADES 


Suites 501-502 NEW YORK 





THE MARVELLOUS WORKS 
OF ANCIENT ART 
leading German monthly magazine for 
Connoisseurs and Collectors 


PANTHEON 


with which is incorporated “THE CICERONE” 


in the 


Edited by Otto von Falke and Aug. L. Mayer 












Every issue Annual sub- 
about 60 scription 
pages and re- $9.00, includ- 
productions. GIROLAMO DLE BENVENUTO PORTRAIT — jng postage. 




















This magazine is devoted to the art of past times in all its 
aspects, and with its spacious planning and wealth of illus- 
trations, many of which are in colour, represents an en- 
tirely new type of magazine. Its foremost task, however, 
is to discuss and illustrate the ancient art of all branches 
produced by all culture yielding races. Besides leading 
articles by the most eminent expert scholars, it offers also 
illustrated reports concerning the movement of the works 
of art among the museums, the international art market, 
and the world of collectors. 


All important articles are translated into English 


Please ask for a sample copy! 


F. BRUCKMANN AG. PUBLISHERS, 
MUNICH 2 NW 
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LOOPS OPOOOOOD 
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} ~=Calendar of Exhibitions 


\ckerman Galleries, 50 East 57th Street— 


Colored etchings by Elyse Lord and T 
Kk. Simon intil April 1. 

Thomas Agnew & Sons, 125 East Sith St. 

Painting ind drawing bv old 


masters 


\merican-A\nderson Galleries, 30 East 57th 
Street—Paintings by old and 
nia tron New York 
thi April 4 


modern 
ters galleries 


ough 


\n American 
son 


Room 
hear 3rd 
Arthur 


Place, 
Avenue, 
paintings by 
April 4 


1700, 509 Madi- 
Street—New 
Dove, through 


Arden Gallery, 
sculpture 


i160 Park 
trescoes 


A\venue—CGarden 
furniture and gar- 
den ac Mayan, Spanish 
lonial and American Indian inspiration, 
throughout the Spring 


essories of co 


Argent Galleries, 42 
Wwiitel olors and 
Wiener Graphi 
Putnam, 


West 
prints by 
Club 


57th Street— 
irtists of the 
exhibition by 


Art Center, 
Te Xtile 
ince of 
dents of 


thro 


65-67 kust 
shown by 
and art 
University 
Mexican 
ind 
Rungius 
April 1 
0 through 


56th Street— 
the Art Alli 
work by stu 
March 30 
crafts Arts 
etchings 
Smith and 
The Cyasal 


April 11 


Designs 
America 
Syracuse 
igh April 11 

and crafts Sport 
by Boyer, Knap, 
Schaldachfi until 

urtists, March 


LuAlrie 


Babeock Art 
Etchings bs 
April Wate 
March 30 through 


East 57th St.— 
Higgins, during 
by Walt Dehner, 
April 11 


Galleries, 5 
Mugene 


colors 


Balzae 
Work 
ind 


Galleries, 102 
by Bérard, 
Leonide, 


East Sith Street— 
Berman, Tchelitchew 
through April 8 


Barbizon Plaza Art Galleries, 
dsSth Street—Paintings and 
William Mevyerowitz, through 


101 
etchings 
April 4 


West 


by 


520 Madison 
Annenkoff, to 


Becker Gallery, 
Work bys 


A\vennue— 
April 14 


Georges 


76 


asters, pel 


Madison Avenue— 
iod portraits 


Galleries, 
old n 


Belmont 
Primitives, 


Boehler & 
Hotel, 


ters. 


Ritz Carlton 
by old 


Steinmeyer, Ine., 
Suite 729—Paint 


ings mas- 


Bonaventure Galleries, 536 Madison Ave.- 
Autographs, portraits and views of his 
torical interest 

116 East 56th St.—Paint 

NViith and NVIILIth 


hool 


Galleries, 
the XVIth 


Ienglish sé 


Bower 
ings ol 
eentury 

Museum, Eastern 


Brooklyn Parkway, 





Brooklyn—Permanent collections. Japa- 
nese exhibition Annual exhibition of 
photography, until April 1. International 
exhibition of modern tupestries Indian 
cashmere ind Scotch Paisley shawls. 
Modern paintings from the collection of 
Miss Mary tt. Wiborg, including work 
by Picasso, Chirico, Vlaminck, Leger, 
Madeleine Luka and Natalia Goncha- 
rova. Ethnographic paintings in “fresco 
secco,” executed in India by Stowitts 
through March 29. 

Brownell-Lambertson Galleries, 106 East 
Sith Street—Nathaniel Dirk Arthur 
Faber, Hans Foy and L. Jean Liberti, to 
April 7 

Brummer Gallery, 55 East 57th Street— 
Paintings and drawings by Steinlen, 
through April 18 

Burehard Galleries, 18 East 57th Street-— 
Karly Chinese bronzes. 

Butler Galleries, 116 East 57th Street— 
Mezzotints by contemporary engravers, 
until April 1 

Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English nd French 
portraits, primitives and sporting Ppic- 
tures, 

Ralph M. Chait, 600 Madison Avenue— 
Important private collection of Chinese 
porcelains, 

Chambrun Galleries, 556 Madison Avenue 


Permanent collection of French paint- 
ings 

Charles of London, 730 Fifth Ave. (the 
Hleckscher Building)—Paintings, tap- 
estries and works of Tt. 

College Art) Association, 20 West dsth 
Street—First annual spring exhibition of 
students’ work, through April. 

Daniel Gallery, 600 Madison Avenue— 


Paintings by Cikovsky, through April 4 
Delphic Studios, 9 East Sith Street— 
Photographs by Wynn Richards, 
through March 30. Twenty Hollywood 
portraits by Cecil Beaton Mexican art. 
Demotte, Ine., 24 East 7sth Street— 
Twenty American paintings, selected by 
Samuel M. Kootz, through April §& 
Herbert J. Devine, 42 East 57th Street— 
Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings ind 
sculpture Most unusual collection of 
Seythian art. 


Downtown Gallery, 118 West Ith Street— 


Paintings in oil and water color by 

Stuart Davis, March 30 through April 1s 
A. S. Drey, 680 Fifth Avenue—Paintings 

by old masters and works of art 
Dudensing Galleries, 5 East 57th Street— 


Paintings by Frederick Taubes, through 


April 4. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings by Marie Laurencin, through 
April 4 

Ehrich Galleries, 36 East 57th Street— 
Miniatures by American artists of 
American subjects, to continue in- 


definitely Handwoven linens, through 


April 7. Paintings by Van Dyck, Rey- 
nold Raeburn, Romney Moro, Hopf- 
ner, Bronzino and Lawrence 

Ferargil Galleries, 63 East Sith Street— 
Water colors by Loran F. Wilford, 
through April 5. Paintings by Arthur B 
Davies and Albert P. Ryder and recent 
canvases by Ernest Lawson, through 
April 4 Garden sculpture 


Fifteen Gallery, 37 West 57th 
Paintings by Thomas MacFergus Cooper 
ind Beulah Sternson, March 30 through 
April 11 


Fifty-sixth Street Galleries, 6 East 56th 
Street—Permanent exhibition of frescoes 
by Gauguin, Kighth annual exhibition 
of photographs and renderings of work 


by members of N. Y. Chapter of Land 
scape Architects and an exhibition of 
new garden sculpture, until April 15 
Gainsborough Galleries, 222 Central Park 
South—Old and contemporary masters 
Puseal M. Gatterdam Art Gallery, 145 
West 57th St.—Paintings by American 
artists 
Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art 
Grand Central Art Galleries, 6th Floor, 


Grand 
Vat 
many 
1] 


Central 
Dearing 
Irie diums, 


Teminal—Paintings 
Perrine 
March 31 


by 
Exhibition in 
through April 


Grand Central Palace, 
nue (46th 
hibition by 
Artists 


is Lexington Ave- 
Street)—Fifteenth annual ex- 
the Society of Independent 


Harlow, MeDonald = Co., 667 Fifth Ave.— 
Old master etchings and engravings of 
the XVIth ind XVIIth centuries, 
and a comprehensive’ exhibition by 


Robert Austin, through March 31 


61 


young 


Marie Harriman, 
Paintings by 
\pril 


East Sith 
Americans, 


Street— 
through 


Heeramaneck 
Karly Indian 


Gialleries, 724 


art 


Fifth Ave.— 


Import Antique Corporation, 
Avenue—Antiques and art 
cluding importations from the palaces 
of the former Russian empire = and 
Krench, English and Italian furniture 
of the XVIilth, XVIIIth and XIXth 


centuries 


85) Madison 
obje ects, in- 


P. Jackson Higgs, 11 
\uthenticated old n 


Kast 


asters 


aith Street— 


Edouard Jonas 
Permanent 
AVIIIth 
of art. “Primitive” 
ings of the NVIIIth 
Kenglish schools 
Choultse. 


of Paris, 9 East 
exhibition ot French 
century furniture and works 
paintings and paint- 
century French and 
Paintings by Iwen F 


o6th St. 


hennedy 
Etchings 
ot New 
tributed 
nes of 

by 

through 


Galleries, 785 Fifth Avenue— 
of snow, through March 
York Origial drawings at- 
to Calyos and original draw 
New York and other American 
Baroness Hyde du Neuville, 
April. 


“Cries 


cities 


Galleries, 16 East 57th 
Hopter to Canaletto, until 


sStreet— 


Keppel 
‘ April 1 


rie 


rhomas 
nue at 


ings, tapestries 


Kerr, Frances Bldg. 
osrd Street—Works of 
and antique 


Fifth Ave- 
irt, Ppaint- 
furniture, 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue — Woodcuts and litho- 
graphs by Americans, through March 
Drawings and monotypes bys Albert 
Sterner throughout April 

Kleinberger Galleries, 12) East 54th St. 
Old NM asters 

Knoedler Galleries, 14 East 57th Street— 
itchings by Whistler, until April 1 

Kraushaar Galleries, 680 Fifth Avenue— 
Drawings, paintings and lithographs by 
Rudolph Sauter, March 30 through April 
ba; 

J. Leger & Son, 695 Fifth Ave.—Eneglish 
paintings of the NVIIIth century. 

John Levy Galleries, 1 East 57th Street— 
Old masters and English portraits. Por 
traits and drawings by Ben Ali Haggin, 
through March 31 Paintings by Jean 
Charlot, selected by Frances Fivnn 
Paine, April 1 through April 18 


Little Gallery, 29 West 56th Street—Hand 


wrought silver by Edward kk. Oakes and 
Margaret Rogers. 

Macbeth Gallery, 15 East 57th Street— 
Marines by Jay Connaway and land- 
scapes bs Arthur Meltzer, March 30 
through April 11 

Metropolitan Galleries, 578 Madison Ave- 
nue and 730 Fifth Avenue—American, 
English and Dutch paintings 


Art, S2nd St. and 
Avenue—Memorial exhibition of 
by Robert Henri, through April 
19 Lace and costume ac the 
gift of Mrs Edward 8S Harkness. Gal- 
lery H19, through August 31 Prints 
(selected masterpieces), Gallery K41 
Peruvian textiles in Gallery Hs 
through March 31. Furniture and glass, 
American and European, the American 


Wing, through May 


Metropolitan Museum of 
Fifth 
work 


essories, 


Michaelyan Galleries, 20 West 
Oriental old 
irpe 


Mileh Galleries, 
Wate olors by 
by Louis 


April 11. 


7th 
tapestries, chenille 


rugs 


ts. 


108 West 57th Street— 
John Whorf, pai 
March 530 


ntings 


Kronbere, through 


Montross Gallery, 
Paintings by 
0 thre 


785)~=6F ifth 
Davenford Griffin, 
April 11 


March 


ugh 


Morton Galleries, 49 West 57th Street— 


in 


street— | 


Street | 


\venue— 


\ 


The Art News 


New York 


Oils and water colors 


hauer, through April 4, 
Museum of French Art, 20 East 60th St.— 


by Emil Holz- 


Degas and his tradition, through 
April 14. 
Museum of Modern Art, 730 Fifth Avenue 
German painfings, until April 27. 


National Academy of Design, 215 West 


sith Street—106th annual exhibition 
through April 5. 

J. B. Neumann, New Art Cirele, 9 East 
sith Street—Pictures by children of the 
King-Coit School, through March 31 
New works by Max Beckman, April 1 
through April 11 

Newark Museum, Newark, N. J.— 
Modern American paintings, 500 old 
Valentines, French applied design and 
art and an exhibit tracing the history 
of Newark. Landscape paintings by 
members of the N. J. State Federation 
of Women's Clubs, until March 31 
Ecclesiastical art (sculpture, vestments, 


altar vessels and furniture), until May 1 


Newhouse Galleries, 11 
XVIIIth century 


scapes 


East 57th Street— 
portraits and land- 


New York Publie Library, 476 Fifth Ave.— 
Etchings, lithographs and other prints 
by Arthw B. Davies, contemporary 
Kuropean wood block prints and Curriet 
and Ives lithographs, until April 1. New 
York today and = vyesterday (Vernon 
Howe Bailey and W. H Wallace) 
Views of American cities 


Frank 
Old 
lains 


Partridge, 6 
English 
and 


West 
furniture. 
panel a 


56th 


Chinese 


Street— 
porce- 
rooms 


Pearson 
Avenue 
April 9 


Gallery of 
Garden 


Sculpture, 
sculpture, 


545 «Fifth 
through 


Penthouse, S. P. R. Galleries, 40 East 49th 
Street—First American one-man show 
of paintings by Emmanuel 


through April 4. 


Portrait Painters’ Gallery, 570 
Group of portraits 


Fifth Ave. 


Frank K. M. Rehn, 
Recent paintings by 


ings by Reginald 
j 


Fifth Avenue— 
sburg and etch- 
through April 


683 
|) 


Marsh, 


Reinhardt 
Old ind 
porary French 
Portraits of 
Monvel, 
and Van 


730) «Fifth 
paintings by 
and American masters 
Americans by Boutet cde 
Sorine, John, Orpen, Foujita 
Dongen, through April 4 


Galleries, Avenue— 


masters eontem 


James Robinson, 731 Fitth Avenue—lcoxhi 
bition of old English silver Sheffield 


plate and English furniture 


Rosenbach Galleries, 
Antiques and 


202 East 
decorations 


44th Street 


Schultheis 
Paintings 


Galleries, 
ind art 


142) Fulton 


objects 


Street— 


Schwartz Galleries, 507 
Marine paintings and 


Madison 


fine prints 


Scott Fowles, 680 Fifth Ave.—XNVIIIth 


century English paintings and modern 
drawings Paintings, drawings and 
rare bronzes by Rodin, Epstein and 
Despiau. 

Messrs. Arnold Seligmann, Rey & Co., 
Inc., 11 East 52nd st.—Works of art. 
Jacques Seligmann Galleries, 3 East 5lst 
Street—Paintings by Ralph Flint 

through April 4. 
Silberman Gallery, 1338) East 57th Street— 


Paintings, objects of art and furniture 
societe 
East 
the 


Anonyme, Ine., 
loth Street—Old 
Metropolitan Museum, and 
colors by sjurliuk, Lissitzky, Picasso, 
Stuart Davis, Herman Post, Klee and 
others 4 model of “Dymaxio N. House 
t Db,’ by Buckminster Fuller. 


Rand 
paintings 


School, 7 
lent by 
wate! 


Marie Sterner, 9 
wate) olors by 
April 3. 


East 57th Street—Rex 
Gardner Hale, thro 





Stora Art 
(entrance 
ind 


Galleries, 670 Fifth Avenue 
on o8rd St.-—Greco-Buddhist 
Gothico-Buddhist sculptures 


Valentine Gallery 
Sith 


coussis, 


of Modern 
Street—Recent p 
through April 4 


Art, 49 
by 


East 
Mar 


ill nes 


Van Diemen 
Old n 


Galleries, 21 


asters 


East 57th St.— 


Vernay 
Early 


Anne 


Galleries, 19 
English 
walnut, 


East 54th 
furniture, 


rooms 


Street— 
oak (Jueen 


paneled 


Wanamaker Gallery, an Quatrieme, 
Place—American antique 
tributed to Goddard, 
mour, MelIntire and 


Astor 

furniture at 
Townsend, Sey- 

others 

Weyhe A\venue- 


Gallery, 794 Lexington 


Work by Louis Lozowick, through April 
4 
The Weston Galleries, 122 East 57th Street 


Antique and modern paintings 
\venue— 


Wildenstein Galleries, 647 Fifth 
‘ and his 


Paintings by John La Farge 
descendants, through April 4 


680 Fifth 
Japan and 


Galleries, 
irt 


Yamanaka 
Works of 


\venue— 
from China 


Howard Young Galleries, 634 Fifth Ave.— 


English portraits and sporting pictures, 
until April 1. Specially selected group of 
old and modern masters throughout 
April. 


130 West 57th 
Yourievitch 
except Sundays 


Studio of Serge Yourieviteh, 
Street—Recent sculpture by 
March 30 until May 1, 





Romano, | 


Avenue— | 
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PAUL GUI IME 

) LLAUME 

Expert to the French Customs 
FIRST-CLASS PAINTINGS 

Pengo AGG SIEAED®SoEAN,moptcanns, mane. 

FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC.” 


Choice Pieces of Ancient Negro Art 
59 Rue La Boetie, Paris 
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ELISABETH WILDENSTEIN 


23bis Rue de Berri 
(Champs-Elysées) 
PARIS 
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FIRST CLASS 
OLD PAINTINGS 


FRENCH 
FURNITURE 
(18th Century) 
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“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


33 Haldenstrasse LUCERNE 
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AUGUSTUS FRANK 


Greek, Roman, Gothic and Renaissance sculpture 


Occasionally a worth while picture 
> <P <a “EF GM < <“S «aM << «ame <« <a 
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13 Trinita dei Monti, ROME 
11 Rue Jules Chaplain, PARIS (V1) 


ee © 


Popo 


ee 





} M. & R. STOR A Charles Pottier 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 










FERAL 


Ancient Paintings 










Chas. Kaufmann. 






| Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Fauboure St 







NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 


Honoré, Paris 


—_— 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 





The Clapp & Graham Company || 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Appraised or Paintings Bought 








ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street New York 
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FOREIGN AUCTION 
CALENDAR 









BERLIN 
Rudolph Lepke 
April 14-lb—The J ‘ t f furn 
tur paintings and objects of decorative 
art 
April 28-28—Ti von Dirkser lection of 
paintings and objet dart 
Muay 12-13—The Stroganoff collect r o! 
paintings and decorative art 
Ball & Graupe 
April 24-25—-The Wendland Lugano col!l- 
lection 
Holistein & Puppel 
May 4-6—Drawings and engravings fron 
the collection of Count R. d. V 
Int. Kunstauktionshaus 
March 30—The Castle Merzdorf « lection 
DRESDEN 
E. Richter 
April 14-15—Painting furniture and 
at jets d art. | 


LEIPZIG 
Cc. G. Boerner 
April 27-28—Durer collection, wood cuts 
rare prints from private collections 
April 289—Drawings from the Hermita 


MUNICH 
Helbing-Cassirer-Muller 
June 16-19—lart I of the Nemes collection 
LONDON 


Sotheby 

April i The VPaston letters, the property | 
of the Rt. Hon. E. G. Prettyman, 

April I—The well-known collection of 
relics of Samuel Pepys, the property of | 
the late John Pepys Cockereli 

April 18—Rare block books and other early 


printed books. | 

| 

Christie's | 

May 5—Important arms and armor, the 
collection of the late Sir Henry Farn- | 


ham Burke. 


BROOKI YN “PORTRAIT OF A COURT LADY” 


In the Indian Hall of the Brooklyn 
Museum of Art, Stowitts is showing 





vases of Hindu life. These are done 
in the “fresco secco” medium and The College Art Association an 
were made during the artist’s two-| 
year stay in India. Not only are they 
beautifully executed paintings, but} , ae 
they have a high ethnological value dents in colleges, universities and mu 
as a record of the costumes, the cus-|}seum schools Twenty-five institu 
toms and the arts and crafts of India 
untouched by Occidental influence as 
well as types of races which are dying . eee : 
out. Sometime in the near future. comprehensive exhibition of student 
this collection will be reproduced in| work ever assembled, there being 
a forthcoming publication “Vanishing| more colleges and a more varied type 
India,” written by the artist 


nounces throughout April the first an 
nual spring exhibition of work by stu 


tions from all over the United States 
are represented, making this the most 





of work included. 

During his exhibition in Paris, Mr. In accordance with its policy of en 
Stowitts was invited by the Persian|couraging young people in their ef 
Ambassador, Hassin-Ala, to execute a]forts, the association is offering ten 
similar group of Persian types. An-]prizes in connection with this exhibi 
other group of his studies, Javanese|tion. The first prize consists of a print 


Dutch Pavilion at the Paris Colonial] Art Association, to be awarded to the 
Exposition, opening May 1. best exhibit in each of the following 


JULIUS LOWY 


[INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAI!S, LUCERNE 
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| sculpture, textile designs, and black 


in background, is to be shown in the}|and junior membership in the College 








The Art NEws Saturday, March 28, 1931 


ird of work is. Particularly are the re SPRINGFIELD 


in applied arts satisfactory. And 
is interesting to note that the con 








, nile oat any March is the month for the annual 
FEDUSIONS im es a eee artist membership show of the Sprin 
dle west show a more advanced spirit a 
than in the Eastern institutions hela Art ASSOC lation. his year the 
Pi : |entries are of more than usual merit 
The participating colleg« univers The othe whi} ; > the ' ' 
ties and museum schools are: Brown BO CRO CERINNR OF tne. Bene 
University. Cincinnati Art Museum, | Comprises nineteen paintings loaned 
College of Fine Arts, New York Uni by Noonan and Kocian of St. Louis, 
versity: Cornell University, Converse | 2™one which is a Benjamin West, a 
College, Spartanburg, S. C.; Dayton Raeburn, a Berninghaus and a D. W ! 
Art Institute, Florida State College for Pryon. 
Women, Howard University, Washing 
ton, D. C.; lowa State University, John ys or a) oe, 
Herron Art Institute, Kansas State Lasky Exhibit | 
Agricultural College Milwaukee-Down Fk “ K > 1/ > © 
er College, Oberlin College, Princeto) 01 noe ¢ ded S 8 
University, Rhode Island School of De Paris Galleries 
sign, Skidmore College, Saratoga, New 
York _ Syracuse University, Texas Forty-nine paintings by Mrs. Jesse 
State College for Women, Toledo Mu- |; asky, wife of the film magnate, were 
seum, | niversity of Kentucky, 1 niver-| shipped on the S. S. Paris for Paris. 
Sit) of Washington Seattle, Washing where they will go on exhibition at 
ton; Wells College Wellesley College. | the galleries of M. Knoedler & Co. 
Yale University and University of | pjace Vendome, from April 15th to 
Kansas 30th. Later they will travel to Lon 
don for exhibition at the Cooling Gal 
leries in May. 
BOSTON Since she began her artistic career 
{ten years ago Mrs. Lasky has gained 
considerable fame throughout’ the 
Among the exhibitions at the Muse-| United States. Two exhibitions of 
um of Fine Arts for the month of| her work have been held at the An- 
April will be a memorial exhibit of) derson Galleries in New York and fif- 
the works of Charles Grafly, and an-| teen canvases were invited by the 
other of early Italian engravings.' Brooklyn Museum for exhibition last 
Continuing also are the Millet draw-|summer. A _ national circuit exhibi- 
ings, Alexander Cozen’s clever flor-| tion of the paintings travelled through 5 
prints, the loan exhibition of silver|the United States last year and pur- 
by Hester Bateman and the exhibit| chases were made by a number of mu- 
of Wedgwood. seums. 


STUDENT WORK 
FROM 


By ANTONIO MORO | COLLEGES 
| Included in the sale of important paintings from the collection of the Ehrich U N IVERSITI ES 


Galleries, to be held at the American-Anderson Galleries on the 
evening of April 2 


MUSEUM SCHOOLS 


throughout the month 150 large can-| THER ee A, S. SI LOWS WORK OF STUDENTS INCLUDING 


five groups: oil paintings, watercolors 


Oils, Watercolors, Sculpture, Jewelry, 
Drawings, Prints | 


and whites. The second prize consists 


}of junior membership in the College More Than 100 Textile Desi ns | 
Art Association and will be awarded § 


to the second winner in the same March 30th to April 31st 
groups. There will be, in addition, a 
first and second prize for the first and GALLERIES OF THE 
second best works in miscellaneous e O q | fF C bE A RT A S S O | AT | O N - 
groups not listed above, such as archi 
tectural designs, period room arrange 
ments, ceramics and photographs. The 20 West 58th Street New York 
prizes will be awarded according to 
popular vote 

The association is gratified by the 
wide and enthusiastic participation in 
this exhibition, denoting keen cooper- wil t [AM H H j 
ation on the part of drawing, painting ° 
and architectural departments all over 


the country. It is surprising also to 
discover how high the general stand 








Paintings of Many Schools 
Foreign and American 


-FERARGIL. 


HULU AAA NA EUAN 


19 East 57th Street (Fourth Floor) New York 
FINE PAINTINGS 


and SCULPTURE 





FREDERIC N. PRICE 
President 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
mon] Etchings by the Modern Masters 


PETE CCRLCELCELCECC LULL CLC CCC CCL 


TTC TELLER CL LULL Co 


63 East 57TH STREET, New York 





BELMONT 
GALLERIES 


576 Madison Ave., N. Y. | 507 MADISON AVENUE NEW YORK CITY 
Old Masters i | Between Fifty-Second and Fifty-Third Streets 
| 


Mezzotints in color by S. ARLENT EDWARDS 





Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 


Paintings Authenticated | 
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menace 
THOMAS J. KERR 


fa reacinat Tries . formerly with 
MACBETH GALLE ; 
vin ' ERY DUVEEN BROTHERS 
PAINTINGS 


BY AMERICAN ARTISTS | IMPORTANT PAINTINGS BY OLD MASTERS 
i 
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sk aa ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, Sth Ave. at 53d St. New York 


WILLIAM MACBETH, Inc. 


15 East 57th St. New York 
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JAMES I OAK PANELLED ROOM FROM THE GREAT HOUSE, WHITEHALL, SHREWSBURY, ENGLAND 
This fine interior by Charles of London, with its rare old Elizabethan, Jacobean, Queen Anne and Chippendale furniture, was judged the most notable 
exhibit in the Third International Antiques Exhibition at the Grand Central Palace 
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NEW YORK LONDON 
WEST 56th STREET 7 WOODSTOCK STREET 


730 FIFTH AVENUE NEW BOND STREET 
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XI Century Marble Font 
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FINE OLD ENGLISH FURNITURE 
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Se rianten nore 


serge a 4 


71 East 57th Street 


25 Soho Square 
NEW YORK 


LONDON, W. 1 





